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“ On the History of Musical Pitch. 
\. By ALEXANDER J. Ettis, B. A., F. R. S., F. S. A. 


[CONTINUED. } 

Art 21. Compass of the Human Voice-—From the re- 
marks just made, it will be readily seen that the im- 
portance of musical pitch consists in the nice adjust- 
ment of the work required from the voice to the 
work it is capable of performing. Hence the first req- 
uisite to understanding the variations of pitch, or 
the value of any pitch proposed, is to know, in num- 
bers of vibrations, the average limits of each kind of 
voice for which composers write, and on which instru- 
ments, by accompanying, impose an interpretation. 
It is clearly essential that no instrument should make 
a composer expect an impossible performance. Now, 
I was unable to find any satisfactory solution of this 
problem. The ranges of the several voices are given 
by Alberto Randegger, in his Primer on “Singing ” 
(Novello, 1879), expressed in notes, which, as he kind- 
ly informed me, referred to Broadwood’s medium pitch 
A 446.2, so that they can be immediately translated, 
assuming equal temperament, into numbers of vibra- 
tions. But, proceeding only by equal semitones, the 
intervals were too large, and although, doubtless, due 
to great experience, they did not seem to be founded 
on a sufficiently extensive observaticn of chorus singers; 
hence I felt compelled to undertake the investigation 
myself. I am indebted to the great kindness and lib- 
erality of the choir conductors, Messrs. Henry Leslie, 
W. G. McNaught, J. Preudman, Ebenezer Prout, L. 
C. and G. I. Venables, and 542 members of the choirs 
they conduct, for having been able to try it upon a suf- 
ficiently large number of voices to furnish a trust- 
worthy mean. The following table gives the numbers of 
each kind of voice examined, rejecting duplicates: 





| | |s 
Choirs in Order of Examination. | S|A |? iB| 2 
| | & 





1. Bow and Bromley Institute Choir; con-| 
ductor, W. G. McNaught........... | 22] 20] 23] 29] 94 
2. Mr. Proudman’s Voice-training Class,| 
at the Tonic Sol-fa College Winter 


wo 


. South London Choral Association, Ad- 
vanced Choir; conductor, L. C. Ven-| 
My irs 6 6. kceGhek ene ps <ttasceee 4 

4. Tonic Sol-fa Choral Association, Select 
Choir; conductor, Joseph Proudman..| 20} 11) 10) 12/ 53 

s. South London Choral Association, In-| 
termediate Choir; conductor, G. I.| | 


O} 25) 26) 33/124 





WER das on ansans evens | 30] 13] 11/ 23] 77 
6. Borough of Hackney Choral ad 


tion, conductor, Ebenezer Prout. 38] 25} 19} 24/106 


7. Henry Leslie’s Choir; conductor, 
Henry Leslie..........+..++.++++++.| 18} 13) 18) 18) 67 
Total independent voices............- .1176}108 117 141 542 














These numbers by no means represent the full num- 
bers of the members of these choirs, but only the few 
who happened to be present on the practicing nights 
that I attended, during very unfavorable weather. 
Thus, I attended Henry Leslie’s choir during the dense 
fog of January 27, whenthe room itself was full of 
fog, and the attendance was, consequently, extremely 
limited. 

The method adopted was as follows:—I procured 
four forks, tuned to V 507, 522.5, 528, and 540.7, of 
which the three first represent the just C, corresponding 
to Handel’s A 422.5, French Normal A 435.4, and 
Scheidler’s A. 440, and the last is Mr Hipkins’ fork, 
representing the highest Philharmonic pitch in 1874, 








giving E A 454.7, but J A 450.6. The first and last 
forks are a diatonic semitone apart; the two middle 
ones are a little less than half that from each extreme. 
I had printed four descending scales marked do, sé, /a, 
sol, fa, mt, re do, si’ &c., in words or letters, and four 
ascending scales marked do, re, mi, fa, sol, la, st do’, 
in the same way. Then I asked the conductor to 
pitch the voices of the choir to do from the first fork, 


the number of voices, to get the average compass of 
each kind of voice, expressed in vibrations, ana to 
compare them with Mr. Randegger’s expressed in the 
same way. 
obtained: 

The first table gives the more important easy, 
lower and higher limiting notes of the compass of 
each kind of voice. The column headed mean gives, 


The following tables express the results 








MEAN AND Actu AL COMPASS UF THE Hu MAN s Voice. 





| Easy Lower Limit. 
I.—Voices Observed. ois Fie 
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Extreme Lower Limit. 
Il.—Voices Observed. | P i ee 



































Mean. Actual. Mean. Actua 
(44 PB 253.4 ( 4 PG 202.5 
149 Sopranas,........... 4F 180.2 r to 325 DOOUNOOR ok occ cdc 4E fat 161.9 | - _to 
| 4PC 135.2 ' 4 FC 130 
(4HA 211.3 , 4SG 198 
I eee | 4 E flat 161.3 | 1? a to 108 Altos. Bs ahd dd ch hb |4D 147.1 ) . am. 
(4 132 SB 123.5 
| {4 FE 163.3 ( 8 PB 126.7 
eee 8G 98.2 | 1s a ;, Ong TUBOND iss. oh edcadsd | 8E 84.7 ) ; am 
70 | Ses % 
} 
(8 HA 105.6 , 8 PF 90.1 
ey a 8E 81.2 to a ee | 8 C sharp 71.6 | - to 
Issc 66 ¢ LA | (16 PA 56.3 
Easy Higher Limit. Extreme Higher Limit 
Voices Observed. LE cease Voices Observed 
Mean. Actuai. Mean Actua: 
| ( % SF 1408 \ 43 HA 1690 
145 Sopranos..........-. /1B 993.2 5 to oe | eee \% C sharp 1324.4 to 
| '1SG 704 1 1PG 81 
( % PD 1216.4 (4% SG 1584 
eee ee 1G sharp 835.7 | + to SEN 6. cadax «Senne 1 B fat $1.6 | 5 to 
bi PE 675.8 ( 1 PF 721 
| (1 PD _ 608.2 { «PG Sr 
Weg BeGottes. .4...5-.5- is 520.8 | to SIS ONOTH. Gok... cee 0s] BD 616.9 | - to 
2HE 316.9 ( 2SG 306 
{ 1PC 540.7 ( % PC 1081.4 
ye | eee 2F sharp = 375.2 ’ FD” cn ee ee 2 B Jat 482.9 } “ 
i : 2° 330 








and the choir to sing the scale down twice, the first 
time marking, by scratching out, the lowest note 
to which each voice (after noting its own name) could 
sing easily, and the extreme lowest note it could sing 
at all, and at the second singing to revise its marks. 
Next, the voices took an ascending scale to the same 
pitch, and marked the highest easy note (male voices 
worn falsetto) and highest extreme note (admitting 


293-9 


in name and numberof vibrations, the mean note 
reached by the voices in the first column. The 
column headed actua/ gives the highest and lowest 
note actually sung of all the notes from which the 
mean was calculated. In this column the letters 
H, F, S, P. refer to the pitches derived from Handel's, 
the French, Scheibler’s, and the Philharmonic forks, 
all calculated in a just intonation. The second table 








II].—RANDEGGER’s STATEMENT OF Limitinc ToNEs Eevee In NUMBER OF Veneatediee, 

















REGULAR hecatiches. 

x" ake Lower Limit. Upper Limit. Voice. Lower Limit. Upper Limit. 
CaPERAG, <0 0 02 50 008 | 4 B fat 230.4 4%C 1061.2 | Soprano........ |4Bfat 236.4 KF 1416.8 
Mezzo soprano...... | 4G 198.8 1 B fat 945.4 | Mezzo soprano...... 4G 198.8 ¥C 1061.2 
Bes br sd ck ods 4E 167.2, IF 9ebd't Alte. drive ccd. Bi 4E 167.2 1G 795.0 
Pn cick aaae ceeees 4C 132.6 2B/fat PY Ra ore rar 4c 132.6 1C sharp 562.2 
Mashoees.:. ..<¢07.. | 8 A fat 105.0 2F 384.2 | Baritone............ 4F 88.6 2G 397.5 
ci sindWandecnes SF SEGA GEA . Sb CRs cccnc cece coqss 8D 4.8| 2F 354.2 
falsetto). The three other pitches were treated in the gives the extreme limits in the same way, but these 


same way. As unaccompanied singers (especially the 
Tonic Sol-faists) naturally sing in just intonation, it 
was easy to calculate almost exactly the number of 
vibrations in each of the limiting notes. Then taking 
from the paper of each voice its easy and extreme 
limits, certainly found within a quarter of a tone, I 
was able, by adding the vibrations, and dividing by 
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are not of so much importance, and, in particular, the 
extreme higher limits of the bass and tenor, which 
include falsetto, are rather curiosities than otherwise 
The third table gives Randegger’s regular and ex- 
ceptional limits of the same voices, but, for com- 
parison, the soprano and mezzo soprano are placed 
together, and the tenor and baritone, instead of, as is 


af mt 


bE RA A te Brat 
UPON « Saf 


oe 
ae 


hows es pees 


oe 
_ 
ae 


Reet 5 ve 
J 


Ra on ean 
agg N Gina. 15 srawkce 
ie ne 


nies te 
7. oe entre 
Sch, Wo 


a 


ele aia 


am 
= 


- 


PTS te 
bn lia tii, 


pars y 


eee 
ce Ae) pp te 


SH 
ewer 
nes 


ws. 
-~ 





=) 
a tale 


<u> 
2 SPR EE: OCP 


eect, SREP nee 


pet, Cpe ne 


POY 2, EP 





7 
He 


™ * 
i eee oe es 


oR 


a Peer re, 


_ 


Pe sn ies ape 


oes err es 


THE COURIER. 

















“HENRY F. MILLER, 


Grand. Parlor Grand, Upright, Square and Patent Pedal Upright 


PIANOFORTES. 

















. The only house which received thi 
Centennial | TWO AWARDS. supreme recompense for Pianos in the 
Main Exhibition Building. 
Liebling, Sherwood, Adams, Galassi, 
Conly, Annie Louise Cary Clara Louise 
Artists USED BY ALL THE GREAT Kellogg, Emme Thursb ? itmma Abbott, 
. ARTISTS. vapen eim, ze, Remenyi, 
neereeeen lees = “Concerts in Boston 
elsewhere.” 
—— MORE THAN FIVE HUNDRED eget in, the of Concerts in the 
Awe b N _ | leading cities of the United States— 
Concerts. } CONCERTS, IN, SEASONS, 67} ate erent 1) Pa 
af e! ia, Pa.; Buffalo. os eve an 
OCTPBER AND NOVEM BER, ’79.} O. used with Grand’ a’ Orphestra, 
peter : Ss. {fering says: “I regard it as the 
; PRONOUNCED THE BEST BY THE} Pests Chas. ‘Mrs. Osgood : Uigerler 
The Bost. LEADING ARTISTS OF TO-DAY. ] to all others.” Similar words from 
oe fo ~~‘. Carl Zerrahn, Sher- 
woo 








The success of the Henry F. Miller Pianos has led to the introduction of bogus Miller Pianos in 


various sections. The trade and the public are cautioned against such impositions. 


Warerooms and Manufactory, 644 Washington Street, Boston, Mass. U. 5. A. 


ENABE 


Highest Centennial Award. 
DIPLOMA OF HONOR AND MEDAL OF MERIT. 


By the system of awards adopted, Pianos of all grades received medals of precisely the 
same character, but the true test of merit appears only in the reports of judges accompanying 


the medals. The judges found in the Knage Pianos the Best Exponents of the Art 
of Piano-Making, and by their verdict have conceded to them THE LEADING Position, 


Combining all the Requisites of a Perfect Instrument in the Highest Degree - 
Power, Richness and Singing Quality of Tone, 
Ease and Elasticity of Touch, Effectiveness of Action. 
Solidity and Originality of Construction. 
Excellence of Workmanship on all Four Styles, 





WM. KNABE & CO., Bettina and New York, 





112 Fifth Ave., New York, and 204 & 206 W. Baltimore St., Baltimore. 











The Superiority of the “SOHMER” 
Pianos is recognized and ackneowl- 
edged by the highest musical authori- 
ties, and the demand for them is as 
steadily increasing as their merits are 
becoming more extensively known. 





Received First Medal of Merit and 
Diploma of Honor at Centennial Ex- 
hibition. 

Superior to all others in tone, dura- 
bility and finish. Have the indorse- 
ment of all leading artists. 


SOHMER & CO., Manufacturers, 149 to 155 E. 14th St., New York. 








Gold Medal at the 
World’s Fair, Vienna, 
18 73. 





—- First Medai and Diploma at the Centennial Exhibition, Philadelphia, 1876.—— 


GHO. STHECKE & CO., 


MA‘.“.FACTURERS OF 


Gold Medal at the 
World’s Fair, Vienna, 
1873. 





GRAND, SQUARE ond UPRIGHT PIANOS. 


Have received the Highest Honor ever obtained by any Piano Manufacturer, 


‘ For greatest power, pleasing and noble quality of tone, pliable action and solid workmanship, novelty of construction in an independent iron frame, and placing strings in three tiers.” 


FACTORY, 34th St., bet. {Oth and iith Aves. | 


WAREROOMS, No. t1 East 14th St., New York. 








A GREAT DISCOVERY! 


SCHOMACKER 
Gold String Pianos. 


AN ABSOLUTELY PERFECT INSTRUMENT. 
Increased Purity, Quality and Resonance of Tone. 
Increased Resistance to Atmospheric Action. 
Increased Richness and Elegance of Appearance. 


HIGHEST HONORS EVER AWARDED TO ANY MAKER IN THE WORLD, 


International Centennial Exhibition, 1876, at Philadelphia, 
Grand Total, 96 out of a possible 96. 


(3 Illustrated Catalogues, with Price List, mailed free on application. 


~ OB 
WAREROOMS : FACTORY : 


No. (403 Chestnut Street, N.W.Cor.tith & Catharine Sts., 





PIOILADELPIICA.. 


STERLING ORGAN COMPANY. 


SPECIAL TO AGENTS. 


We should be pleased to entertain propositions for the establishment of agen- 








cies in all unoccupied territory. Dealers desirous of selling first-class instruments 


which retail easily and at a good profit, will find it to their advantage to address 


STERLING ORGAN COMPANY, 
DERBY, CONN., U.S.A. 


JT. & C. FISCHER, 


MANUFACTURERS OF 











SQUARE and UPRIGHT PIANOFORTES. 


FACTORIES AND WAREROOMS: 


417 to 427 West Twenty-Eighth Street, New York. 


(loncert (jrands, Parlor Grands, Square and [Jpright Pianos, 
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more usual and natural, the mezzo soprano with the 
alto, and the baritone with the bass. 

On the chart I exhibit the whole results are written 
out in musical notation, in Broadwood’s medium pitch, 


tailed white notes representing the means, and black 
notes with the tails turned different ways the highest 


and lowest. In doing so, the notes were taken as 
named, except those marked H, which were taken 
half a tone flatter, thus HA is represented by A faz. 
On a piano, in concert pitch, no note will be then 
more than a quarter of a tone in error, and the table 
can easily be played. In the present paper musical 
notation had to be avoided, for typographical reasons. 

A strict comparison with Randegger will show great 
differences, for which probably good reasons can be 
given; and it should be borne in mind that Randeg- 
ger’s “exceptional,” does not exactly correspond to 
my “extreme.” The limits of this paper do not allow 
of a full discussion of these results, but reference will 
have to be made to them under A 503.7 and A 567.3, 
in Table I. below, for which the observations were 
mainly undertaken. In the meantime, observe that 
music for choruses should of be written for the average 
or mean limits; as probably one-half the chorus could 
not reach those limits easily, and those that could 
would be distressed by them if they occurred frequently. 
But it is always safe to write from the actual highest 
form of the lower limit to the actual lowest form of 
the upper limit. Thus, it would not be safe to write 
for soprano choristers from the mean 4 F 180,2 to the 
mean | B 993.2, but it would be quite safe to write 
from the higher actual form of the lower limit, 4PB 
253.4, to the lower actual form of the upper limit, 1 SG 
704. But even then, long frequent sustained and 
forte passages involving these notes would distress. 
Taken in the last-named form, the limits will be found 


to agree better with Randegger’s. 
[To be Continued. ] 


/ The Decision in Burdett vs. Estey & Co. 
HE following is the decision of Judge Wheeler in 
the case of Burdett vs. Estey & Co., reference to 
which was made in the last number of THE Courter: 
Circurr Court oF THE UNITED States: District oF VER- 
MONT. 
In Equity: Fesruary TERM, 1880. 


RILEY BURDETT vs. JACOB ESTEY, JULIUS J. ESTEY, LEVI K. 
FULLER, 


This cause has now been heard upon the Master’s report, 
and exceptions thereto. 

The patent is for an additional partial set of reeds, placed 
in the common double reed-board of an organ between the 
short reeds of the other two sets, inclined and extending 
downward to the same base, without separating the other 
sets any further apart than they would be alone, and without 
lengthening the valve openings or increasing the power 
necessary to operate the instrument, and is dated February 
23, 1869, ante-dated August 24, 1868. The specification de- 
scribed tuning this set on a key slightly different from that of 
the other sets, whereby a wavy tone of music would be pio- 
duced, and set forth independent dampers for each set, which 
were claimed in the patent, but to which it was found and 
held that the inventor was not entitled, and which he was re- 
quired to disclaim before having a decree; which he did, and 
filed proof of in court, December 4, 1878, whereupon a de- 
cree was entered for, among other things, this accounting. 

The Master reports that between August 24, 1868, the ante- 
date of the patent, and February 23, 1869, the date of its 
actual issue, the defendants made and sold a considerable 
number of organs, and between February 23, 1869, and May 
1, 1874, a large number more, all of which contained the par- 
tial sets covered by the orator’s patent, and on all but a very 
few of which they received profits in additional price, on ac- 
count of the partial set, stated separately for each space of 
time; that the wave-tuning was an important factor in produc- 
ing the additional profits for the partial sets; that horizontal 
partial sets placed on the upper surface of the reed-board, in- 
stead of being inclined into it, not covered by any patent and 
not then in use, would have been practically as good as the 
inclined sets; that the orator testified that he should judge 
that a firm of which he was a member would have sold at 
least one hundred organs a month more than they did if they 
had controlled the patent, and that there was no other evi- 
jence as to damages, whereupon none were allowed; and 
that he allowed to the orator the whole profit stated, subject 

1 whole and in detail to the opinion of the court upon the 

uegtions presented. 

The principal questions raised upon the report and excep- 
tions, and insisted upon in argument, are, whether the orator 
s entitled to recover for anything done or received before the 
actual issue of the patent; whether upon the facts stated the 

rator is entitled to those profits at all; whether if entitled to 
profits he should be allowed to recover as for profits on those 











infringing organs, disposed of without profit on that account, 
at the same rate as on those for which profits were received; 
whether on the evidence, some damages, in addition to prof- 
its, should not have been found; whether the orator is 
entitled to interest on the profits allowed, and if so, from 
what time; and whether he is entitled to any costs upon the 
accounting or in the suit. 

Although this patent was granted under the Act of March 2, 
1861, which provided, in section 16, that all patents should 
remain in force for the term of seventeen years from the date 
of issue, it was subject to the provisions of section § of the 
Act of July 4, 1836, 5 Statutes at Large 117, which were not 
superseded by the Act of 1861. (De Florez vs. Raynolds, 17 
Off. Gaz. 503.) 

By the provisions of that section the applicant for a patent 
could have it take date from the time of filing the specifica- 
tion and drawings, but not more than six months prior to the 
actual issue. This patent was not ante-dated more than six 
months, and came within those provisiens. It is not like a 
reissued patent, expressly restricted in operation to causes of 
action thereafter arising (Act of 1836, sec. 13; Rev. Statutes, 
sec. 4,916; Moffit vs. Garr, 1 Black. 273); but it has the full 
authority of the Act of Congress giving it effect from the 
prior date. And Congress has as full power to protect the 
rights of an inventor before the granting of a patent as after. 

The wave-tuning was common and free to all alike, the 
same as the wood of the reed-boards, or the metal of the 
reeds; neither the defendants nor any one else had any mo. 
nopoly of it. When the defendants used it in appropriating 
the orator’s invention, the rights and liabilities arising were 
precisely like those arising from the use of the wood and 
metals; that is, they became entitled to be allowed its cost in 
accounting for the profits. The patented invention was the 
orator’s property; he is entitled to the profits of the use the 
defendants made of it, which was the difference between cost 
and yield. (Rubber Co. vs. Goodyear, g Wall. 788.) The 
tuning cost nothing but the labor and skill of the tuner, and 
for that the Master has allowed. The sets of reeds are ar- 
ranged for making music by being tuned in any mode open 
to use, and the defendants are not entitled to have the profits 
of the partial set governed by what it would have brought inde- 
pendently of this kind of tuning any more than of any other; 
nor any more than they are entitled to have them reckoned 
at what it would have brought independently of the air to 
operate the reeds, or of the principles of music by which the 
instruments could be played, except what this kind of tuning 
might have cost more than those would. 

This case is very different from Mowry vs. Whitney, 14 
Wall. 620, relied upon by the defendants. There the patent 
was for a process of making wheels, which as a product 
were not covered by the patent. The defendants were charged 
by the Circuit Court with the whole profits on the wheels, 
instead of the profits of the savings by the patented process. 
This was held to be wrong, and the plaintiff there was re- 
quired to distinguish the profits due to the patented process 
from those received on the whole whee! before he could re- 
cover them, What was required to be done there has already 
been done here. Large profits were made by these defendants 
on these organs, aside from those on the partial sets, for 
which there has apparently been no attempt to charge them. 
The Master has carefully distinguished the profits arising 
directly from the partial set from the rest. He has ascertained 
the difference betwcen what it cost the defendants to make 
and sell that, and what it brought them. This was the profit 
on that thing. The fact that the defendants might have em- 
ployed a horizontal partial set to nearly or quite the same 
profit does not vary this aspect of the case. The partial set 
arranged in a reed-board, according to the orator’s patent, 
was a thing by itself, different from anything else. and there 
was no exact equivalent for it. It was that upon which they 
made the profit charged. If they had employed the horizontal 
set instead of it they would not have trespassed upon the 
orator’s rights, but they did not take that course. If they 
knew then, as they know now, that the horizontal set would 
answer their purpose nearly or quite as well, they preferred 
to take the orator’s invention. Having done that they are 
liable to account to him for what they gained by that taking, 
without reference to what they might have gained if they had 
taken something else. (Elizabeth vs. Pavement Company, 97 
U. S. 126.) The difficulties about this subject consist in 
ascertaining with certainty what profits are due to the in- 
fringement. In Mowry vs. Whitney, where a process only 
was infringed, what was made by the process only was al- 
lowed. In Elizabeth vs. Pavement Company, where the prod- 
uct was infringed, the profits on the product were allowed. 
Here the partial sets are products, the profits upon them are 
ascertained and these profits must be allowed. 

As no profits accrued to the defendants on a part of the 
organs made and disposed of by them containing the orator’s 
improvement, none can be decreed to the orator on account 
of that infringement. It is what the defendants did gain, not 
what they might have gained, that they are accountable for 
by way of profits. (Livingston vs. Woodworth, 15 How. 546; 
Elizabeth vs. Pavement Co., 97 U. S. 126.) If such profits 
when recovered will not make the patentee whole he must 
resort to his remedies for damages. The statute provides 
that in cases like this an account of the damages may be 
taken and they be decreed to ihe orator. (Rev. Stat. U. S., 
Sec. 4921.) But they must be proved to the Master as in 
actions at law they must be to the jury. This case furnishes 
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no evidence from which such damages could be found with 
any satisfactory or sufficient degree of exaciness. It does 
not at all appear that the orator would have supplied organs 
in place of these on which no profit was made for the partial 
set if the defendants had not disposed of them without profit; 
and without some such proof the damages could not be 
found. (Buesk vs. Imhaeuser, 14 Blatch. ig.) Neither does 
the evidences as to other damages afford any sufficient basis 
from which the Master would be warranted in finding any. 


It did not appear that the defendants were supplying the 
same markets or customers as the orator to any definite éx- 


tent. (New York vs. Ransom, 23 How. 87; Ingersoll vs. 
Musgrove 14 Blatch. 541.) 

According to these views the defendants are liable to ac- 
count to the orator for the profits actually received by them 
from the use of his invention after the time to which the 
patent was antedated, and not for any other supposed profits 
or damages, The actual cost of making the partial sets con- 
taining the invention from which profits were received was 
$53,907.28; the amount actually received for them was 
$202,948.28; and the actual profit on account of them was 


$149,039. 

These profits came to the defendants’ hands in money, and 
the amount appeared upon their books. It was received for 
an infringement upon the orator’s rights, and they became 
trustees of it, although unwilling, for him to whom it be- 
longed. They knew of the patent in svit, although they 
supposed that another patent to the plaintiff, which they 
owned, covered the right to make this partial set. Such an 
infringement was treated as being deliberate and intentional 
by Woodruff, J. in Russell vs. Place, 9 Blatch. 173. In 
Littlefield vs. Perry, 21 Wall. 205, it is intimated that inter- 
est may be allowed upon profits actually realized under such 
circumstances in order to give complete indemnity for the 
wrong. On principle money so received ought to bear 
interest while wrongfully detained. (Ekins vs. East India 
Co. 1 P. Wms. 395; People vs. Gusherie, 9 Johns, gt; Wood 
vs. Robbins, 11 Mass. 504; Cram vs. Thayer, 18 Vt. 162.) 
Before the disclaimer, however, this money was not wrong- 
fully detained. Without the disclaimer, as has been held in 
this case, the orator could not have a decree. The defend. 
ants are to be supposed as having known that he had a right 
to disclaim, and have a decree, but they could not know that 
he would disclaim, and, therefore, could not know that they 
would have the money to pay over, and could not be in de- 
fault for not paying it until that was done, and the evidence 
of it produced. While the money so iaid in their hands they 
were not wrongfully detaining it, and could not justly be 
charged with interest upon it. (Hubbard vs. Charleston RR. 
Co. 11 Met. 124.) But after the disclaimer was filed in the 
Patent Office, and proof of it filled in this court, and decree 
thereupon entered that the defendants should account to the 
orator for the profits which this money in their hands repre- 
sented, they had full knowledge of the orator’s rights to the 
money, as those rights are considered in this court, and de- 
tained the money against his right, anc should be charged 
with interest upon it. (Steam Stone Cutter Co. vs. Windsor 
Manufacturing Co., Dist. Vt. May T. 1879.) The proof was 
filed and the decree entered on the same day, so there is no 
question as to whether interest should begin to run from one 
date or the other in this case. 

The right of the orator to costs depends wholly upon the 
provisions of the statute. They are a creature of statutes, 
and were not recoverable at all at common law. This suit 
could not have been maintained at all but for the provisions 
ef Sec. 4,922, Rev. Stat., allowing a disclaimer or what would 
otherwise defeat the patent. If the disclaimer is filed before 
suit the case stands as to costs like any other case for in- 
fringement. But where the disclaimer is not filed until after 
suit, although that may not prevent a decree or judgment for 
the plaintiff, the statute is express that in every such case in 
which a judgment or decree shall be rendered for the plain- 
tiff no costs shall be recovered. The provision is not that no 
costs shall be recovered until after disclaimer, but it is as ex- 
tensive as the whole existence of the case and prohibits the 
recovery of any costs at all in the case. 

Other questions have been debated to some extent, and 
considered, but they either relate to questions of fact dis- 
posed of by the Master upon warrantable evidence before 
him, or are not controlling upon any decisive feature of the 
case, and no further notice of them is thought to be neces- 
Sary. 

It follows that the orator is entitled to a decree for the pay- 
ment to him by the defendants of the sum of $149,039 with 
interest thereon from the 4th day of December, 1878. 

The foregoing decision embcdies the concurring views of 
the Circuit Judge and the District Judge before whom the 
case has been heard. 

The exceptions are respectively overruled and sustained 
accerdingly; the items relating to the twenty-nine organs on 
which no profits were collected and forty-six organs on which 
none were charged are disallowed; the residue of the report 
is accepted and confirmed; and a decree thereupon ordered 
for the payment of said sum with interest to this 6th day of 
April, 1880, which amounts to $11,972.79, making in the 
whole $161,011.79 and for execution thereof. 

Clerk's office U. S. Circuit Court, District of Vermont. 

I hereby certify that the above and foregoing is a true copy 
of the original now on file in this office. 
Gro, E. Jounson, Deputy Clerk 

The following letter from J. Estey & Co. is self-ex- 
planatory : 

Bratrievoro, Vt., April +7, 1880 
Editor Musical Courier: 

We want to say that the recent decision in our patent sui 
will have no unfavorable influence on us. 

Our business is good. We are turniag out about forty 
organs a day, and have also made arrangements to add an- 
other factory to our present eight factories, and thus increase 
our capacity to fifty organs a day. 


ours truly, J. Esrey & Co. 
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THK MARVELOUS ORGUINETTE 


On which Anyone, without Previous Knowledge, can Play all Music. 
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Perfect in Execution. Plays all the Latest Music. 


GUM (Adda: il a a TM a SL mS TL | 


Strong in Construction. Durable in Every Part 


Perfectly Simple in Principle. 





Excellent in Tone. 





CABINET ORGUINETTE. 


“It develops love and taste for Music, teaches graphically the relative value of notes, so difficult to impart 
otherwise; the keeping of time, formation of sound, &c.” 





For the better accommodation of our rapidly growing .business, we have fitted up the warerooms, 


No. 831 BROADWAY, between 12th and 13th Streets, NEW YORK, 


Where we have pleasure in calling the attention of our trade and the public generally to our large and constantly 
increasing variety of AUTOMATIC MUSICAL INSTRUMENTS. 


THE MECHANICAL ORGUINE TT. CGoOoMrand yy, 


CHICKERING & SONS’ 
Grand, Square and Upright Pianos, 


(Established by JONAS CHICKERING, April 15th, 1823.) 











WAREHROOMS: 
Chickering Hall, Fifth Avenue, New York, and 156 Tremont St. Boston, Mass. 


FACTORIES, BOSTON, MASS. 


NEW ENCLAND CABINET ORGANS; SEORC= SoTHNER, 


Grand, Upright and Square 








Eclipse aul others in Important Improvements! 


— . tt 4 — 
Most Powerful Melodeons, Beautiful and Convenient. Study their Superb Qualities and you | 1ano OT e C ions. 


will have no other, [{3§™"Catalogues and Testimonial Books mailed free to applicants. | 


NEW ENGLAND ORGAN COMPANY, Chief Offices, 1299 Washington St. Boston, Mass. 


144 and 146 Elizabeth St.. New York. 
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HOME NOTES. 


...‘* The Pirates of Penzance” captured a success in St. 
Louis. 
...-The Chicago Musical College is said to be crowded 
with pupils. All the teachers are busy. 
....Miss Blanche Davenport is negotiating, it is said, with 
Mapleson, with a view to joining his forces. 








....Miss Emma Abbott’s season of opera throughout the 
country is said to have been decidedly successful. 


..-The Philharmonic Society gave its sixth public re- 
hearsal at the Academy of Music yesterday afternoon. Con- 
cert to-night. 

...-Miss Emma Roemheld, of Chicago, will sing with 
Mapleson’s Opera Company during the summerat the Theatre 
Royal, London. 

....American singers are overrunning Europe. Ata re- 
cent performance of ‘‘ Faust,” in London, all the artists ex- 
cept one were Americans. 

....It is said that Miss Lillian Norton has again achieved 
a good success on the Italian operatic stage. Her imperson- 
ations have been freely praised. 

..-.It is said that Theodore Thomas, upon the conclusion 
of the Cincinnati Musical Festival, intends to rusticate during 
the summer months in northern Connecticut. 


.... Last evening, Maurice Strakosch gave a concert at 
Steinway Hall, in which Miss Emma Thursby and Ole Bull, 
Signor Brigroli and other well known artists participated. 

....The concert given last Monday evening in Steinway 
Hall, by Signor Campanini, for the benefit of the Italian 
school, in Leonard street, was one of the most attractive 
given this year. 

....Miss Julia Moran, one of the most promising pupils of 
the Chicago Musical College, is going to Europe this sum- 
mer. Before her departure she will have a benefit concert, 
given under the auspices of the college. 

....Franz Rummel, the well-known pianist, announces five 
Matinee Recitals on the following dates, viz.: Tuesday, 
April 27, Thursday, April 29, Saturday, May 1, Tuesday, 
May 4, and Thursday, May 6. The performances will all 
commence at 2.30 P, M. 

....Cincinnati has an association of queer-minded citizens 
whose avowed purpose is ‘‘ the suppression of music.” The 
members are in high glee (if we may be permitted in this con- 
nection to employ a musical term) over the inharmonious 
events of the past month. 

....S. Liveling, the pianist, and Ben Wood Davis, a young 
lawyer who has become known by his verses, are engaged on 
a comic opera which they intend to bring out in the fall. The 
subject is American, and those who have heard fragments of 
the libretto anticipate a success for it. 

....It has been customary for the Boston schools to hold a 
triennial musical festival at the Music Hall; but, from a mis- 
taken economy, the School Board has voted to dispense with 
it this year. How refreshing to find this board so careful, 
considering that only $200 is the amount required. 


....-Ford & McCaull have done well in their enterprise at 
the Bijou Opera House. The pretty little place is well at- 
tended by discriminating people nightly, who seem to enjoy 
‘‘Ages Ago,” and ‘‘ Charity Begins at Home.” These pieces 
will remain on the bills until due notice of their withdrawal 
is given by the management. 

....A Philadelphia journal has pretended to discover why 
the higher musical performances find so little encouragement 
and support in that city. It assigns as the -reason that no 
provision is made for musical instruction in the public 
schools. It must follow that the majority of children grow 
up in ignorance of a beautiful and elevating art, having no 
higher taste for music than the productions which constitute 
the musical food offered at minstrel shows, &c. 

....The farewell appearance of Her Majesty’s Opera Com- 
pany at the Academy of Music was made on last Saturday 
afternoon, the 17th, before a very large audience, which com- 
pletely filled the building. The opera represented was ‘‘ Les 
Huguenots.” The programme contained almost every mem- 
ber of Mr. Mapleson’s troupe: Mme. Ambre, Mlle. Marimon, 
Miss Cary, Mlle. Robiati, Signori Campanini, Galassi, Del 
Puente, Herr Behrens, Signori Monti, Rinaldini and Grazzi. 
At the conclusion of the ‘‘ Barge Scene,” and after all the 
artists, including Arditi, the conductor, had been loudly 
cheered and re-cheered, Mr. Mapleson was called for. Hav- 
ing appeared and bowed his acknowledgements to the enthu- 
siastic multitude, he made the following speech: 

LADIES AND GENTLEMEN—I am really ata loss what to say 
to you. I hardly know exactly the words to use that shail 
fully express to you my sense of gratitude for your many 
kindnesses throughout the season and for this compliment 
of calling me before you to-day. Ican only briefly say to you 
that I appreciate it all and that I thank you. Weare on the 
eve of sailing and time is precious to us all, so I will not de- 
tain you or the entertainment by making a lengthy speech. 
I am looking forward to my return in the autumn, and on 
leaving you I must say that in my homeward trip to England 
I shall often feel that I have left my heart behind. Again, 
many thanks to you all. 

After this the opera proceeded, but at its termination the 
applause broke out again, and once more, for the last time, 


the artists walked upon the stage. For the fall Mr, Maple- 





son promises great things. How much will be done can 
only be gathered from the future. 

....-A new comic opera by W. A. Croffut and Dudley 
Buck will be produced at Haverly’s Fourteenth Street 
Theatre on October 11. 

..--The Charitable Mechanics’ Association, of Boston, 
proposes to erect a large exhibition hall. It will be just the 
place for great musical festivals. 

...-Koster & Bial’s Sunday night concerts at the musical 
pavilion on Twenty-third street are the most attractive enter- 
tainments of the kind in the city. 

...-Caryl Floris’ first concert for the production of his own 
works is announced to take place at Chickering Hall, on 
next Thursday evening, the 2oth inst. 

....‘‘Igala,” a musical buriesque in three acts, words by a 
Columbia graduate, and music by R. H. Warren, was per- 
formed at Chickering Hall yesterday, for the benefit of the 
Columbia College Boat Club. 

... Rice & Nunnemacher, of the Fifth Avenue Theatre, 
have secured D’Oyly Carte’s company for a series of farewell 
representations of the ‘‘ Pirates of Penzance” to cover a 
period of four weeks, the date of the first being May 10, at 
the Brooklyn Academy of Music. 

....F, Bergner’s annual concert will take place at Standard 
Hall, Forty-second street and Broadway, April 26, when he 
will be assisted by S. B. Mills, piano; W. C. Baird, baritone; 
H. Brandt, violin; M. Schwartz, violin; Theo. Thomas, viola; 
G. Matzka, viola, and W. G. Dietrich, accompanist. 

..+.The sale of choice seats for the entire series of the 
May festival converts at Cincinnati began at auction on Mon- 
day morning last. The first choice was sold to C. R. 
Mobley for $100. Up to noon 471 seats were sold at an ag- 
gregate premium of $2,635. The seats are $10 each, making 
the aggregate sales to noon $7,345. 

..--Campanini’s benefit at the Academy of Music, on Fri- 
day evening, April 16, was the greaest success of the opera 
season. The house was filled in every part, and the enthusi- 
asm elicited by the performance surpassed anything that has 
occurred since the memorable matinee at which Mme. Gerster 
made her farewell appearance last year. 

....-Last Tuesday evening, April 20, Mons. Adolphe 
Fischer, violoncellist, gave a concert at Steinway Hall, with 
the assistance of Miss Ida Kleber, soprano, Mme. Teresa 
Carens, pianiste, Messrs. Chas. Werner and Jos. Bareither, 
violoncellists, and Ferdinand Dulcken, conductor. The 
programme was made up of a number of classical and popu- 
lar works, which were greatly enjoyed by the audience 
present. 

....It is said that Theodore Thomas received $1,000 for 
traveling expenses when he left New York for Cincinnati, 
and was paid $i«\ 000 a year in Cincinnati in his capacity of 
superintendent of the college. Besides this, he got $5,000 
each time for conducting the Cincinnati May Music Festivals, 
He also had leave of absence to lead the Philharmonic coa- 
certs in New York, and received from this source $2,500 a 
year. Further, he was paid $100 a week in Cincinnati during 
four months last summer for conducting the orchestral con- 
certs twice a week at the Highland House. 

....The final concert of the season, by the Symphony 
Society, of New York, was given on Saturday last in Siein- 
way Hall, the solo singers being Mrs. Swift, Mrs. Norman, 
Signor Campanini and Mr. Remmertz. The orchestra of the 
Symphony Society was aided by the chorus of the Oratorio 
Society. The programme contained the ‘‘ Ninth Symphony,” 
Beethoven, and the third act of Wagner's ‘‘ Siegfried.” A 
large audience was in attendance. Upon the whole the works 
were extremely well rendered, especially when their difficulty 
is taken into consideration, Some of the vocal portions of 
the ‘‘ Ninth Symphony ” would have made a more agreeable 
effect if they could have been sung a whole or, at least, half 
a tone lower. 

....To-morrow evening a grand sacred concert will be 
given at the Academy of Music, in which Rafael Joseffy will 
appear, assisted by the following remaining artists of Her 
Majesty’s Opera Company (by permission of Colonel Maple- 
son): Mme. Emilie Ambre, Mrs. Marie L. Swift, Mme. 
Lablache, Mlle. Lablache (her first appearance), Signor 
Brignoli, Mr. Broderick and Herr Behrens. Musical director, 
Signor Rialp. This is the programme: 


TN is, nitididinen inetd aad RE aMainadn aenewainenll Gounod 
; Mr. Broderick. 

Fe I ac edn age cama cdded anabieaxatetnsaceaceskades Meyerbeer 
Mme. Lablache. 

* Ah, se ben mio”’ (‘* Trovatore’’).......... ESENa tana eee oensuiels Verdi 
Signor Brignoli. 

Be SR ono vs cn nnn casscgasecsccnmaneeheessuamarennceesya0eded Bellini 

Mme. Ambre and Mlle. Lablache. 
EI OM OR ncn nc cccagcccccee-coccens- ce: 02008008 e60esss eteusesscoscces Chopia 
Herr Behrens. w 

a. Spinning song, ‘“ Flying Dutchman’’................. Vagner, Liszt 

b. ers from the * Venezia a Napoli”’.......... REN I fo Liszt 

Di lagrim CP dato”) Gounod 

Air, “ Di quai soave Ret FP PR Biden canneséscccuenes sad un 
me. Marie L. Swift. 
RE El Si ein ge te EE 2 Flotow 
Signor Brignoli and Herr Behrens. 
Aria Leposellos, “ Don Juan”... ..00...2..ccccssscesecsccoccccsscces Mozart 
Herr Behrens. 
Ei Soalin: Comal oo. 5 on cn ccc cg cs ncsgcesse- scesccs:secceces Robandi 
Mme. Emilie Ambre. ‘ 

4 Lowe Onee Agee iia 5. sc.cccccecesseees ecgaedmthedaanly. Seandie Sullivan 
Signor Brignoli. 

Terzetto, ** Matrimonia Sn. a wieganseenih dtek boheme nal Cimarosa 

Mme. Ambre, Mile. Lablache and Mme. Lablache. 
Sale ....oss005 sie thSd wae cedunsancee once ceossedbenssténeshtbhe Herr Joseffy 
“ Still ist die Nacht”’.......... elena wacarter once séanensmnath ints site Abt 
err 
QUE,.....cccccccesceses oo Mme. Ambre, Lablache, Brignoli and Behrens 





FOREIGN NOTES. 


....Hans von Bulow returns to England during April. 
....Nicolas Rubinstein has been concertizing at Vienna. 
....Ilma di Murska is engaged at the National Theatre, 

Pesth. 

...-Mme. Albani has just concluded an engagement at 
Brussels, 

....Suppe’s operette, ‘* Bocaccio,”” was a complete success 
at Strasburg. 

..--Brindis de Salas, a negro violinist, has played with 
success at Milan. 

..-.+Herr Joachim has been playing at the concerts of the 
Quartet Society at Milan. 

....Pasdeloup has produced Schumann's ‘ Faust" at the 
Sunday Popular Concerts, Paris. 

....-Mme. Trebelli has been singing at the Gaité, Paris, 
with Mme. Patti and Signor Nicolini. 

....Mlle. Bianchi has been quite successful at Vienna as 
Virginie in Victor Masse’s ‘‘ Paul et Virginie.” 

..--Alexandre Guilmant, one of the first of French organ- 
ists, has written a symphony-cantata called ‘‘ Ariane.” 

....Mlle. Heilbronn, the prima donna, is about to be mar- 
ried to the Marquis de la Panouse, a wealthy Frenchman. 

..--Dr. Von Bulow recently sent over $1,000 to the Wag- 
ner-Bayreuth Fund, the profits of three concerts at Frank- 
fort, Bayreuth and Munich. 

....-Mr. Manns is giving performances of Beethoven's 
symphonies in chronological order at the Crystal Palace, 
Sydenham, one each Saturday. 

..--A London musical journal has coined a new word in 
speaking of ‘* La Damnation de Faust,” by Berlioz. It calls 
the werk an “ operatorio.” 

....Wagner is not as near death's door as the musical 
world was frightened into believing a month or two ago, He 
has nearly recovered his wonted vigor. 

..+.The city of Paris prize of 10,000 fr. for the best choral 
symphony elicited eighteen compositions. The jury, at last 
accounts, had not arrived at a decision thereon. 

....Gomez’s operas, ‘‘ I] Guarany”™ and ** Salvator Rosa,” 
are to be produced shortly in Bahia and Pernambuco, and the 
composer was to sail some time ago for Brazil to conduct the 
rehearsals. 

....Verdi’s new ‘‘ Pater Noster” and ‘‘Ave Maria” have 
just been given to the public for the first time at the Milan 
festival, The success of the new work was immense, and 
the hearers were unanimous in their praise. 

....The King and Queen of Spain requested Mme. Chris- 
tine Nilsson to remain in Madrid and give three extra per- 
formances, which she, naturally, was induced to do. Since 
her arrival in Paris, Mme, Nilsson has been ill, but she is 
now better. 

...-A manuscript violin concerto, by Herman Goetz, com- 
poser of the ‘‘ Taming of the Shrew" was performed for the 
first time at a Crystal Palace concert a few weeks ago. It is 
spoken of as melodious, symmetrical and well orchestrated, 
but not ambitious. 

....Liszt, while at Rome, gave several sittings to the sculp- 
tor Greenough for a medallion head. It is said to be one of 
the most accurate port’ aits of the great pianist and composer 
ever made. Liszt’s concert for the poor at Tivoli, near 
Rome, was very successful. 

....The report that Rubinstein’s ‘‘ Nero” was to be given 
at Covent Garden during the coming season has been con- 
tradicted. It seems that there is nothing for the soprano to 
sing, and the plot is quite too full of arsons and assassina- 
tions to suit the British palate. 

....Carl Rosa has made an effort to overcome the opposi- 
tion he has formerly met with on his provincial tours in Eng- 
land by engaging as members of his company the two mana- 
gers who have heretofore led companies which have fre- 
quently preceded him in all important towns. 

....A St. Petersburg dispatch, under date of March 10, 
says: ‘‘After a second representation of Rubinstein’s new 
opera, ‘Ivan Kalushorikoff,’ at which the Imperial family was 
present, its performance has been prohibited. The scene of 
the opera is laid in the time of the Czar Ivan the Terrible.” 

....The Milan public is crzel as wet! as critical. Its treat- 
ment of Mme. Albani on x recent occasi»n was a proof; and 
the tenor Aramburo, who made his reputation at La Scala, 
and ran away from his engagements in this country to return 
there, has still more recently had a taste of the hard and ex- 
acting spirit of a Milanese audience. Mme. Albani, since 
being hissed off the stage of La Scala, has appeared in Brus- 
sels with great success. 

..--Music will occupy a prominent piace in the /¢tes which 
are being arranged in celebration of the fiftieth anniversary 
of Belgian independence. A hall capable of holding 6,000 
persons is being erected in Brussels. and there is to bea 
three days’ festival. The first day will be devoted to old Bel- 
gian masters; on the second, the choral societies of Antwerp 
will unite in a concert, and the third day will be devoted 
chiefly to modern Belgian composers. There is also to be a 





musical composition at another stage of the festivities. 
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NEW YORK, SATURDAY, APRIL 24, 1880. 





This journal, as its name purports, will represent intelligently and from 
an independent siandpcoint the great manufacturing interests of the piano, 
organ, and general musical instrument trades, It has no partisan aims 
to subserve, and it will give the news and all fresh and interesting in- 
formation that may be of value in its line. It will broadly cover the 
interests of both manufacturers and dealers, and with its frequent issue 
must serve as che best and most important medium for advertisers. 

Any information our readers may wish to obtain shall be cheerfully 
given, and prompt replies will be made to all inquiries addressed to us on 
any subjects of interest to the trade. 


RATES FOR ADVERTISING. 


PER INCH, 
Three Months...........++++: $20.00 | Nine Months...........+.++6. 00 
i  <cenun.caeh biseeniee 40.00 | Twelve Months... ... ....... 00 


Advertisements for the current week must be handed in by 10 A. M. on 
Thursday. 

All remittances for subscriptions or advertising must be made by check, 
draft, or money order payable to the order of Howarv Locxwoop, Pub- 
lisher. 

Communications on all trade matters are earnestly solicited. Address 

HOWARD LOCK WOOD, Publisher, 
P. O. Box 3893. 74 DUANE STREET, NEW YORK. 


WILLIAM E. NICKERSON - - - - - EDITOR. 


th 11. MAPLESON'’S assertion that he has not made 
any money out of the opera season just closed 
has been received in some quarters with a snicker of 
incredulity, but there is more fact than fiction in it. 
Indeed, we are credibly informed that he did not make 
a cent, and that, while it cost him regularly every night 
at least $2,500 to raise the curtain, he often did not 
take in more than $1,500. The agreement of the 
directors <o let him have the Academy rent free for the 
next five years is an acknowledgment also on their 
part thai the Colonel's assertion is true, But it is not 
the payment of rent so much as the giving away nightly 
of 200 of the best seats in the house that eats up the 
profits of the impresario, and as the new agreemeni as 
well as the old requires this it is not easy to see where 
the Colonel expects to get his profits from in the next 


five years. 





UT although not profitable to the impresario the 
opera season was, on the whole, very satisfactory 

to the public. Besides an admirable orchestra and 
good chorus, the company presented a fine array of 
talent, and in Campanini and Mile. Marimon two 
artists who took firm hold from the very first of the 
popular favor. ‘The fall season opened on Monday, 
October 20, with “La Traviata,’”’ and Runcio and 
Mme. Ambre sustaining the principal roles. Campanini 
appeared for the first time on October 22 in “* Faust,” 
when Mile. Valleria alse made her début. Mlle. Mari- 
mon appeared on Wednesday, December 3, in ** La 
Sonnambula,”’ and scored a success that was little 
short of a triumph. A matinee performance of “ Faust” 
closed the fall season on Saturday, December 27, and 
the company started next day on a tour, visiting, in the 
order named, Boston, Chicago, St. Louis, Cleveland, 
saltimore, in all of which it met 
The spring season opened in this 


Philadelphia and 
with great success, 
city on Monday, March 1, with ** Lucia,” and ended 
with a matinee performance of “ Les Huguenots” on 
Saturday last, April 17. The operas produced during 
the fall and spring season were: ‘* Aida,” eight times; 
** Faust,” six; ‘‘LIl ‘Trovatore,” five; ‘* Rigoletto,” 
‘*Martha” and ** La Son- 
** Carmen,” three; *‘ La 


“Linda di Chamounix,” 
nambula,”’ each four times; 
* .uciadi Lammermoor,” “ Mignon,” “ Di- 

‘La Fighia del Reggimento,” each twice, 


Traviata,” 

norah” and 
and * fl Flauto Magico,” once ‘The new operas pro- 
duced were: ** Linda,” ** Martha,” ** Aida,” ** Mig- 
non” and ‘La Figlia del Reggimento,” ‘‘ La Fa- 
vorita,” ‘* La Forza del Destino,” ‘* Les Huguenots,” 


There were also given six 


and ‘*‘Don Pasquale,” 





Sunday evening concerts, which began November 16 
with the ‘‘ Stabat Mater,” and were very successful. 











THE SITE FOR THE NEW OPERA HOUSE. 


lee but a few of the subscriptions to the stock of 

the Metropolitan Opera House have now been 
taken, and the question of the proper location has 
naturally come up for discussion. Some have advo- 
cated Mrs. Paran Stevens’ block on Fifth avenue; 
others, the block bounded by Forty-third and Forty- 
fourth streets, Madison and Vanderbilt avenues; and 
one writer has suggested the Grand circle at the junc- 
tion of Broadway and Eighth avenue as the only loca- 
tion capable of displaying an elegant facade. The 
Grand circle may be regarded as out of the question, 
because it is too far up-town, not perhaps for opera- 
goers, but for business purposes. The same person 
who has advocated the Grand circle, very properly re- 
marks: “A new opera house is needed, but not for 
the purpose of giving stockholders reserved and free 
seats. Such a building should be built as an invest- 
ment, and stockholders should get their recompense, 
not in free seats and boxes, but in dividends. Given 
the whole house, the manager can afford to pay a 
good rental therefor, while the extra amount to 
be received from balls and concerts would greatly 
swell the total.” This is to the point, but it is not 
enough. To make an opera-house a paying invest- 
ment there must not only be no free seats and boxes, 
but there must also be utilization of all available space. 
Build high as well as broad; instead of a three-story 
builcing like the Academy of Music, build one of six 
or eight stories, and fit the upper part into offices ahd 
studios, and turn all the space on the street level not 
required for opera purposes into siores. Then the 
rental will pay handsome dividends 9n the investment. 
But to carry out this plan a business location must be 
selected, and such a location is offered by the site now 
occupied by the Madison Square Garden. Madison 
square, certainly the social centre now of the city, is 
also fast becoming the business centre, and it is des- 
tined to remain both social and business centre for a 
great many years. A first-class opera-house built on 
it according to the plan we have suggested will be sure 
to prove a paying venture. The Garden site has the 
advantage, too, of affording an excellent display of 
an imposing facade. 

The only obstacle to its selection is, however, we 
fear, an insurmountable one. The actual value of the 
property is only about $350,000, yet we are told that 
the corporation which owns it is holding out for 
$1,000,000, Perhaps, however, it may be induced to 


take less. 








Tabie of Exports and Imports. 

[SPECIALLY COMPILED FOR THE COURIER. ] 
XPORTATION of musical instruments from the 
E port of New York for the week ended April 
20, 1880: 


Pranorortss. | Mus. Insts. 











ORGANS. 
To Wuere Exporrep, . 











No. Value. No.! Value. | Cases. | Value. 











British West Indies...| 1 250 
British Guiana........ 2 200| .. | 
Copenhagen.... ...... | 1 132| .. meal wecatehiocar 
Dutch West Indies....| ..) 9 ..++| >| sews] 1} $68 
ee ee ere Se pee ee a ee 
Glasgow. .........00:: | 1) 375 | oat naa TAR eis. 
PORUNOMI 0 06000000043 | 13] 828| 22) 3,000) cane 
J ees Ye 27| 6,120} 3} 3,000) 
ROMOOR Ks nacak4 as co stere | 16) 4,000] -.| 5 
Porto Rico........... 2 WE) as canSl waadl wane 
Venezuela............ | ‘. i ee | I 300] 3 50 
] 
ee | 73\$11,980| 20) $6, 00) 4) $118 
IMPORTS. 
Value. 
Musical instruments, 158 caseS......---.++ eee eeeeee $23,206 


Exports FROM Boston 
From February 13 to April 16. 


PIANOFORTES. 


ORGANS. Mus. Insts. 





To Wuere Exportep }—_——_— —— 2 " _ —— 
INo.| Value. |No.| Value. | Cases. | Value. 


























| 
British Poss. in Africa.| 45| $3,262) ..| ....| ..--| 
British Poss. in Aus- 7 
| a" 110} 6,904) ..| Pes eo ee 
British West Indies...| .. avoak 21 QOOU dseadcesas 
England.............. 143| 10,871) 8) 5,200) 26 /$2,100 
French Poss. in Africa.) 1}. 100) ..| ++! ote eae 
Nova Scotia.......... a coos] I 250 | 
| = st 
err. '299 $21,137) 10} $5,750 26 |$2,100 








IMPORTS AT BOSTON 
From February 13 to April 16. 


Value. 

Pianofortes, ......+.++++eeeeee see veseeeccececcecces $1,438 
Musical Instruments.............0cccccceccccccsees 10,479 
Total .....00+- Gr acdieens cose iaeanaes weet eee eee ee GILQI7 











NOTES AND ACTIONS. 


....The piano business is rather dull out West. 

....William Somers of Worcester, Mass., was in New 
York, on Thursday last. 

....George Steck & Co. say that, while business is not rush- 
ing, it is fair for the season. 

...-Mr. Clough, of the Clough & Warren Organ Company, 
Detroit, Mich., was in New York this week. 

....F. G. Kautner, of the Reading Organ Company, of 
Reading, Pa., was in New York on Wednesday. 

....-Robert Ward & Son, piano dealers, of Buffalo, N. Y., 
have had a judgment for $149 rendered against them, 

....Chickering & Sons have given an upright piano to the 
Hahnemann Hospital Fair and loaned three square pianos, 








...-A judgment for $530 has been rendered against C. L. 
Kneeland, dealer in musical instruments at Franklin, N. Y, 

....Steinway & Sons have purchased the piano-case 
manufactory of L. W. Porter, Leominster, Mass., for $16,000 
cash. 

....Billings & Co, have made some alterations in the ar- 
rangement of their business office, whereby much room has 
been gained. 

...-Rollinson & Andrew, music dealers, of Windham, 
Conn., have dissolved copartnership. A. C. Andrew con- 
tinues the business. 

....-Miss H. W. Todd, of Wellesboro, Pa., an active and 
successful dealer in pianofortes, &c., was in New York 
early during the present week. 

...-Albert Weber has just returned from Providence, R. I., 
where he scored a good point by placing the agency of his 
pianos with M. Steniert, of New Haven and Providence. 

..+.J. P. Hale returned to New York on Thursday morn- 
ing from a week’s visit to Chicago. He says that there 
appears to be somewhat of a lull in business there just now. 

....Decker Bros., in order to extend their manufacturing 
facilities, have leased a building in Thirty-sixth street, near 
Tenth avenue, for the purpose of opening a branch factory. 

....The Chickering piano, loaned for the use of the dance 
hall at the ‘Hahnemann Hospital Fair, in Madison Square 
Garden, was crushed by the falling wall on Wednesday even- 
ing. 

....Wm. E, Wheelock, piano manufacturer of this city, 
has formed a limited copartnership. The name of the firm is 
Wm. E. Wheelock & Co.; the special capital, $20,000; and 
the term of the copartnership till May 1, 1885. 

..+.John Lavine, a clerk with Steinway & Sons, had a 
narrow escape at Madison Square Garden on Wednesday 
evening. When the wall fell he was standing in the vestibule 
of the Madison-avenue entrance, and the débris fell all 
around him, but not upon him. 

.... Steinway & Sons announce that they have made ar- 
rangements to open a branch house in Hamburg, Germany, 
for the purpose of supplying the trade of Continental Europe. 
It will also be devoted to finishing purposes, the parts being 
shipped thither from New York. 

....The usual evening performance of Oscar M. Newell 
on the Weber Grand, at the Hahnemann Hospital Fair, was 
prevented on Wednesday evening. He was on his way 
thither from the Academy of Design and only a block and a 
half distant when the Garden wall fell. 

..».The ‘‘ Young America” pianoforte, made by Calen- 
berg & Vaupel, of this city, was awarded a diploma recently 
by the Farmers and Mechanics’ Institute Annual Fair, of 
Northampton county, Pa. Its dimensions are 5 feet by 2%, 
has a full iron frame, and is very light and easily moved. It 
is a seven octave and has a large tone. 

....The New England Organ Company will give an Ex- 
hibition Concert in Union Hall, Boston, Mass., on Thursday 
evening, 29th inst., at which it will exhibit, for the first time 
in public, its new two-manual pedal organ. The programme 
consists of selections from the works of Rossini, Mendels- 
sohn, Rubinstein, R. Schuman, Verdi, Kuhlau, Proch and 
others, and the artists who will render it are Miss Fannie 
Kellogg, soprano; Miss Ita Welsh, contralto; Alfred Wilkie, 
tenor; J. Frank Donahoe, W. J. D. Leavitt, and A. A. Stan- 
ley, organists, and the Schubert Orchestra. 

.---A musical entertainment that promises to be quite at- 
tractive is to be given on Tuesday next, the 27th of April, at 
Chickering Hall, as a testimonial to Professor Simon, of 
Fordham College. A large number of the friends and old 
pupils of the venerated tutor, who, by the way, has been 
identified with the institution for nearly a quarter of a 
century, are interested in the affair, and the occasion will 
doubtless be invested with much pleasure. The following 
artists will assist: Mlle. Henriette Corradi, soprano; Mlie. 
Octavie Gomien, contralto; Ch, Fritsch, tenor; Emile Guyon, 
pianist; Dr. James Pech, organist; A. Rivarde, conductor; 
and a full orchestra, conducted by Felix Simon, 
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NEW MUSIC. 


[Music publishers throughout the country are requested to forward all 
their new publications for review. Careful attention will be given and 
candid and able opinions will be expressed upon them. It need only be 
said ( ee this ie department will be under the care of a thorough musician. mm) 

















Spear & Dehnhoff, New York City. 
1. Sweet Content, nocturne............. (piss EN I. Friedberger. 
6, cb tiabarenorqeseirssas+-< ste iy vet<est he 2 Freeman. 
3. Flower Song Waltz.................. ert” ecatesen 
4. Fairy Echo, romance................ Peer dete ks S. Schonbrun. 
5. Flowers of St. Petersburgh Waltzes. = «see. «J. J. Freeman. 
6, AUR Te Te Dy I ob « oth ce si cncinpeidecdcsor vege H. Millard, 
7. Sweet Star of the Night (vocal duet)........ .........065 si 


No. 1.—A graceful nocturne and quite playable by only 
average performers. The ideas set forth are lacking in new- 
ness, although the passages are well written for the hands. 
On the whole, it will be generally liked. It makes an agree- 
able teaching piece. Misprints are not lacking. 

No. 2.—Not much can be said of this waltz. It is easy and 
common, but not very pretty. Four sharps are left out on 
the first page. 

No. 3.—The subjects of this waltz are very well known, the 
public having heard it in theatres until it has become a part 
of its whistling répertoire. The music is both graceful and 
melodious, and cannot fail to please young pianists of the 
tenderest age. It has been simply arranged. 

No. 4.—We think the name ‘‘ Romance” misapplied, as 
the piece is more in the style of a hunting song. The 
ideas are fresh if not original. Played with taste and the 
echo passages well contrasted with what they imitate, a fair 
effect can be produced and a certain class of listeners pleased. 
Itis only moderately @ifficult. 

No. 5.—A justly popular waltz, of which this is a simplified 
arrangement, It is very tuneful, and has a graceful swing 
about it which cannot help but make it a favorite with all 
lovers of dance-rhythms.  _ 

No. 6.—Though not setting forth anything new, this song 
may be said to be well written, and being melodious and 
easy appeals to the thousand and one who would not stop to 
examine a more elaborate and difficult composition. A good 
baritone voice, at the same time expressive, could make a 
good impression with it. Compass D to E—a ninth. 

No. 7—Lacks harmonic variety, on which account it is 
monotonous. No doubt it will become very popular as a 
drawing duet, both because it is melodious enough and com- 
paratively easy to sing and play—two things requisite to the 
general use of music intended to be rendered by half- 
educated musical amateurs. It is written for soprano and 
tenor voices, the highest note for either being A iat. 





Wm. A. Pond & Co., New York City. 


OR Teer J. W. Parson Price. 
ae Oe reer oer rT rere rer ere Alfred H. Pease. 

3. The Resurrection (sacred song)......... ....-...+--- Albert J. Holden. 
4. The Lord My Pasture Shall Prepare (duet)..........T. S, Lloyd. 

5. Vorspiel, from opera Otho Visconti (organ)......... H. C. Eddy. 

6. Operatic Gems, Lohengrin (piano duet)............. J. A. Getze. 

7. Prelude, in form of a polonaise (piano solo) .........J. Sieboth, 

8. Sacred Music for Quartet Choirs.......... ......... Albert J. Holden. 


No. 4.—Although rather melodious, this song is not likely 
to become a favorite with good singers. The harmony is 
weak and the accompaniment somewhat ineffective. It will, 
doubtless, find admirers among those whose ability is limited. 
Compass E flat or G to A flat sbove. 

No. 2—Should become quite a favorite with good singers 
having mezzo-soprano voices. It is effectively written and 
bright enough to take well with the general public. It must 
be rendered in a spirited manner, else it might fall flat upon 
the audience. Compass F sharp to A above—a tenth. 

No. 3.—An effective sacred song. Although somewhat 
similar in style to Faure’s ‘‘ Palm Branches,” it is not a copy 
of it. It is likely, therefore, to become popular and to have 
a large sale. A good singer will make much out of it. Com- 
pass C or F to G or B flat above—as preferred. 

No. 4.—An arrangement of the favorite baritone and mezzo- 
soprano duet in the second act of Donizetti’s ‘‘ Favorita.” 
Whether it is advisable to adapt sacr>d words to such well 
known secular pieces is a question which cannot here be 
argued. Suffice it to say that the music is beautiful and has 
been trifled with as little as possible. 

No. 5.—The composer of the opera ‘‘ Otho Visconti ” is the 
well known Chicago musician, Frederic Grant Gleason, 
whose compositions are always interesting if not powerful. 
The ‘‘ Vorspiel” before us is a work of much merit, and 
played according to the directions and “stopping” of the 
arranger, H. Clarence Eddy, the eminent organ virtuoso, 
must have a very excellent effect. The fault seems to be a 
too marked division of the music into short phrases; other- 
wise it appeals readily to musicians of cultivated taste. It is 
only moderately difficult to perform. The registration is 
ably done. 

No. 6.—An effective duet for piano, embodying the introduc- 
tion to the third act of ‘‘ Lohengrin,” the Bridal Chorus, &c. 
Itis not over difficult to play, and on that account will be 
welcome to amateurs. 

No. 7.—Evidently the work of an able musician who has 
some ideas but who has not learned to make the most of 
them. The piece lacks balance and due development; 
otherwise it can be recommended to good pianists. 

No. §.—Mr. Holden has presented the public with a very 
acceptable work, one somewhat different from the generality 





of such collections of sacred music, considering that most of 
the numbers afford the solo voices more opportunities for 
display than is usually the case. His own compositions 
(embodied in the present volume) are characterized by a 
certain graceful melody combined with a simple harmonic 
accompaniment, which is a help rather than a hindrance to 
the solo singer. The volume will, no doubt, command a 
large sale, because of its adaptability to the requirements of 
every choir. We recommend organists and choir-directors 
to get a specimen copy and judge of its value for themselves. 
Most of the pieces are available and interesting for church 
and home use. 

Ed. Schuberth & Co., New York City. 





1. Slumbering Child, musical sketches, No. 3 ........-....-- Josef Pedross. 
2. Far from Home, bis ey NG, Gece cccccocccece % 

3. On the Waters, be e en cnnctinkdmine = 

4. In the Country, bie : Wes 6.00 ceccccccces ie 

5- Now the Shades of Night are Gone (sacred ee. .P. A. Schnecker. 
ne ea eee 


No. 1.—A simple, tender little strain, as expressive as 
beautiful. Such music young pupils should be fed upon. 

No. 2—Is in the style of a barcarolle. The melody is 
plaintive and in some places restless, well suited to describe 
the name ‘‘ Far from Home.” It is comparatively easy to play. 

No. 3—Will please most young pianists, as, aside from the 
attempt to describe the movement which exists ‘‘On the 
Waters,” the music is itself graceful. It will need some study. 

No. 4.—Although modeled somewhat after Schumann’s 
“* Merry Peasant,” in the ‘‘ Album for Young Piauists,” yet the 
piece before us is charmingly written and, upon the whole, 
is one of the best 22d most satisfying of the musical sketches 
we have yet seen.. Both teachers and scholars can be recom- 
mended to procure all these little d/ueftes. 

No. 5.—A solo and quartet arrangement of the second 
section of Chopin’s ‘‘ Funeral March” in B flat minor. It 
makes a beautiful anthem, but the harmony in the quartet 
parts could easily be improved. 

No. 6.~—A good arrangement from one of Mendslesche'’ s 
expressive pieces. Some passages are rather crude with 
regard to harmonization and ‘“‘ leading of parts.” It can be 
recommended, however, to quartet choirs. 








Abuses of the Pipe-Organ Trade. 
Cuicaco, Ill., April 21, 1880, 

To the Editor of the Courter: 
have been very much interested in the pipe-organ 
department of your paper, and have wondered 
from the first how you could sustain it unless you have 
an artistic interest in such a trade. Organ builders, as a 
rule, are, financially, a poor set of men. This I know, for 
my father was a well known organ builder in England. 

I am neither an organist nor an organ-builder, but 
during my twenty-four years’ residence in the United 
States I have watched the progress of the art with 
much interest. ‘The more I have seen of it, the more 
I have been convinced that there is no money in it. 
There are only two concerns in this country who can 
afford to carry on the business. In one case the money 
was left by inheritance, and in the other the senior 
proprietors made their capital mostly by outside specu- 
lations, and in both cases organ-building alone would 
swamp the entire capital invested. 

It sounds very grand to talk about the noble struc- 
ture of the king of instruments, but a more contempti- 
ble business hardly exists, and I date my impressions 
from experiences forty years since, in a country where 
human nature is quite the same as in this. 

The successful business is carried on in the United 
States by bribery and every trick known to trade to 
get work; not only organists, but committees, have the 
promise of bribes, which are not always paid. Some- 
times one of the committee will subscribe to the fund 
on the strength of the commission to be paid. In fact, 
I was once appointed a member of an organ com- 
mittee to purchase an organ. A Boston firm, anxious 
to secure the work, offered to pay me $375 if I would 
give them the contract. As their bid was the lowest 
they got the job. I made known the offer to other 
members of the committee and allowed them to put 
my name on the subscription-list for the additional 
amount. The organ was finished and proved an ac- 
ceptable instrument. When the settlement was to be 
made the builders denied their offer to me, which | 
had in writing, but I simply wrote them that not a 
dollar of the money should be paid until the amount 
promised was acknowledged, and by return mail a 
due-bill came for the amount guaranteed, and the organ 
was paid for. This commission business is not always 
the fault of the builder. I know of one instance where 
each of the three members of a music committee 
quietly, and unknown to the others, solicited the 
builder for a commission. So open are committees to 


-FOR STUDY PURPOSES ONLY. 





this weakness, that prominent builders make it a cus- 
tom to send an enclosed detached slip of paper to the 
correspondent soliciting specifications and terms— 
offering pecuniary inducenents to influence the trade 
—and some of these builders advertise that they do 
not employ agents nor pay commissions. 

When achurch committee contemplate the purchase 
of an organ they send out for estimates to various 
builders, and generally award the contract to the low- 
est bidder, who has to make his price at such rates 
that he can make no profit whatever on his work, or 
else take advantage in cutting every corner to the det- 
riment of what the instrument should be. It needs 
but a few contracts on such terms to swamp the little 
capital the builder has, and he soon becomes bankrupt 
and starts afresh with some one else’s money. 

I knew a visionary young man, who came from Bos- 
ton, and endeavored to carry on the pipe-organ busi- 
ness in one of our Western cities, on ideal principles 
of giving good quality of work at fair prices, with no 
commissions to be paid. 
be beaten and would not only lose his own capital but 
that of all others who would interest themselves in the 
business. I respecced his principles, and wrote him 
my ideas concerning the business, but it was too late, 
and in less than five years he retired from the field 
with capital gone and ambition broken, because the 
business cannot be conducted upon right principles 
and succeed financially. 

My motive in writing is simply to prophesy that you 
cannot keep up your interesting pipe-organ depart- 
ment, for the builders will not support you. I am not 
acquainted with your organ editor, bui he seems to 
understand his department, although evidently not a 
practical pipe-organ builder, but actuated by ideal con- 
I suppose that most of the build- 


I knew that he would soon 


ceptions of the art. 
ers whose names appear send in their own statements, 
which in some instances can be relied on. For in- 
stance, if a builder gets a job to tune an organ and re- 
ports it, there is no doubt of its truth, Why do you 
not get one of the two successful concerns referred to 
to give you correct statements of what they are doing, 
and let them contribute to the support of such a de 
partment by furnishing fresh items from their own ex- 
perience for the good of the general trade, using their 
own names freely, so that the amount they pay may be 
considered as advertising ? 

The small builders distributed through the country 
would be glad to support it if there could be any re- 
turn to them, but they cannot afford to advertise, and 
as a whole they deserve the sympathy of the entire 
musical community for trying to hold up their heads 
and endeavoring to struggle for existence with the 
odds against them. 

Everybody here knew who would get the organ to 
build in our Central Music Hall. Strong friendships 
prevailed, and the concern which has been so popular 
in Chicago got the contract, and, of course, the most 
given for the price prevailed. 

I have a strong liking for the organ, fostered by 
early education, and I would like to see the business 
established in this country so that worthy men of abil- 
ity may receive adequate recompense and a standard 
maintained both in quality and price, but as such busi- 
ness is generally conducted it cannot be done. 

een sae yours, L. F. Gray. 





Miss Lillie A. Reny ante her début « on the concert 
stage last evening at Chickering Hall. She was assisted by 
the New York Philharmonic Ciub; Miss Jennie Dickerson, 
contralto; Mr, Fritsch, tenor; Wm. C. Baird, baritone; Emil 
Senger, basso, and Wm. R. Case, piano. Miss Barry sang 
‘** Addio Terra Nativa,” from Meyerbeer’s “* Africaine,” with 
pleasing effect, receiving a warm encore, for which she sacg 
Glover's ** Chalet Horn.”” Her voice is a light soprano, deli- 
cate and sweet throughout its register, having all the round- 
ness and tone necessary for the concert room, but lacking 
dramatic quality, a failing which was very noticeable 
when she sang in the duo, ‘‘Qual Mare, qual Terra,” 
from Verdi's ‘‘ 1 Masnadieri,” with Mr. Fritsch, at the end of 
the cOncert. Her first appearance, however, was a success 
and gives fair promise that with time many defects which are 
now apparent will be overcome. 

..Ernst Perabo, assisted by Bernhard Sistemann and 
Wulf Fries will give two musical matinees in Wesleyan Hall, 
Broomfield street, Boston, on April 26 and 30. The pro- 


grammes will include selections from the works of Mendels- 
sohn, Rubinstein, C. Reinecke, X. Scharwenka, J. Rhein- 


berger and others. 
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Professional Cards. 


| This department has been established to give bands, 
band leaders, and professional players an opportunity | 
of keeping their names and addresses before the public. 
Cards under this heading will be inserted fur $10 per 
year each. ] 


JOSEPH AL ‘S 


Cornet ..125 Hall st., Brooklyn. 
M. ARBUCKLE, 
79 East ath st., N. ¥. City. 


Cornet... 





RICHARD ARNOLD, 


Violin ..572 Lexington ave., N. Y. City. 


ARTHUR BENT, 
23 Union Square, N. Y. City. 


. BERNSTEIN, 


.126 East rath st., 


Cornet 


ate édicdiae iedenees 


N. Y. City. 


L. CONTERNO, 


Band Leader....... 283 Ryerson st., Brooklyn. 


OSCAR COON, 
Arranger of Band Music. 67 West sth st , N. Y. City. 
DR. LEOPGLD DAMROSCH, 
Leader of Orchestra .145 East 2gth st., N. Y. City. 
R. DEVERELL, 


Band Leader. ..300 Fifteenth st., Brooklyn. 


G. DIETRICH, 
..72 East 4th st., 


DILLER, 


224 East r3th st., 


Conductor N. Y. City. 
ap € 
Baritone 


N. Y. City. 


H. B. DODWORTH, 


Band Leader ..§ East 14th st.,N. Y. City. 
FELIX J. EBEN, 

Teacher of Flute 127 East 13th st., N. Y. City. 
F. W. EISNER 

Violin ..104 Fourth st., Brooklyn. 


AUGUST GEMUNDER, 


Double Bass . 393 Bowery, N. Y. City. 


P.S. GILMORE, 
61 West rath st., N. Y. City. 


BAND, 


. Michigan 


BAND, 


New York. 


BAND, 


Band Leader 
BUCHANAN CORNET 
Buchanan 
PLATTSBURG CORNET 
Plattsburg 


WAVERLY 


Waverly 


Tennessee 


C. S$. GRAFULLA, 





JOSFPH TRIGG, 


























Band Leader ............. 83 East roth st., N. Y. City. | Double Bass...............---- 147 South st., Brooklyn. 
| D. L. DOWNING, THEODORE THOMAS, 
| Band Leader......... seecee TMT Broadway, N.Y Y. City. Conductor....Steinway Hall, East 14th st., N. Y. City. 
ANT HONY REIFF, JR., ROBT. WARD, 
V olin. tetteeteeeeeesesees 246 West oust at., NW. Chey. | Geet 50. .s oo. oc. gor West 20th st., N. Y. City. 
. REU T ER, CHAS. F. WERNIG, 
Vv ot tetreesesseeseweneees 82 Second ave., N. Y. City. Leader.... Twenty-third Regiment Armory, Brooklyn. 
TULIUS RISCH, G. WEIGAND, 
Violin. Neh evitee sp, upene 0s bes M4 Bond st., N. Y. City. RI ere Bih ects bine sos 83 East roth st., N. Y. City. 
A. SORTORI, _ F.W. ZANL IG, 
Violin. ........ . « seesee, 17 East - st. N. ¥. City. | Leader....... 2.0.0.0... 118 East 13th st., N. Y. City. 
ADOLPH SCHMIDT, F. BALKE, 
Violin fads bebe Shabnae iano 48 Ease oh tig BE. We ltt PRs odas 650s ccciesen 19 Delancey st., N. Y. City. 
WM. E, SCOT 7, OSCAR BERGER, 
DENG “nesuwadistes- sa suene 9¢ South sat st., Brookdya. | Vietew.. 2.5... cco isc ce sees. 3 First ave., N. Y. City. 
F. SIMON, E..BEKNHARD, 
WII cess sukcnnebaticakonabadbe ..Fordham, N. Y. Violins beh b<dbGrl. backcdored 213% Sixth st., N. Y. City. 
JOHN SMITH, a BOWRAN, 
WR oes cpa eae écoses 52 ‘Greenwich ave., N. Y. Cc ity. SE Rey ae eR 75 Third ave., N. Y. City. 
EDWARD LEFEBRE, DAVID H. BRAHAM, 
DONNTONG 666.505 00 os ds 129 Tenth st., South Brooklyn. | Violins......................... 26 King st., iN. Y. City. 
EMIL MOLLENHAUER, AME RICAN BAND, 
ae a ere 1o Union novennt N.Y. om 121 Court st.. Gor tone cececcesccecvenccees Boston, Mass. 





ADOL P H NEUE NDORFF, 


Germania Theatre, a City. 


F, LE TSCHE, 


Trombone. . 


somcenicnlb ELLER, 


Oboe.. ...61 Eighth st., N. Y. City. 


J. PFEIFFENSCHNEIDER, 


..gt St. Marks place, N. Y. City. 


BOEHNIG, 


Lite 45 Third st., N. Y. City. 


Cc vonductor.. 


..318 Easteroth st., N. Y. City. 





Double Bass... 


KDWARD 


Violin... 


WILLIAM ROBERTSON, 


ROBT. H. BROWN, 








Violin. COT re rr 332 § South ; 2d ot, Brooklyn. 
BOS’ T ON CADE’ lr BAND, 

ano Wanlnmten Ob. i... 5oo cece iees cece Boston, Mass. 
JOSEPH CHAPMAN, 

Greenpoint seep halined.s tase tanedivaatennese Long I[sland. 
WASHING TON CORNE1 * BAND, 

Wi ashington Pe er ee ee re Arkansas. 
K. E. BU OL, 

NR ks ban Sidandedecehs 20 Jefferson st., N. Y. City. 


ELIZABETH CITY CORNET BAND 








Band Master..................393 Bowery, N. Y. City. | Elizabeth City. isan bbaeceaceeds a North Carolina. 
C. SOHST, GEO. DE LUCE, 

CINE «iene swesecsec xs0s5us 45 Third ; st., N. CEs F WIG os cinscicincesss 43 Christopher st., N. Y. City. 
MAGNOLIA (¢ ‘ORNE T BAND, ELIZABETH BAND, 

IIE 0s 4 <5 cn sade ouene cawaurauisarpaekeiaded Iowa Elizabeth ichianeiiens sds skagsakwms waa ervanken Illinois. 
BATTLE C RE EK BAND, APP LE TON CITY BAND, 

i ee eee er rer Michigan. Se er re eee Missouri. 
LIME SPRING BAND, BERRIEN CENTRE BAND, 

CR I 0580 cca vsscsenactdssesnconansccaial Bown. 1 Barre Otte «p< «66st 0s wesauce sass suites Michigan. 








FRANK:DEITZ, 


WREED cco cenceed sosseses 156 Ludlow st., N. Y. City. 





J. B. DONNIKER, 








EC EPCOT ETL 203 Elm st., N. Y. City. 
JACOB FARBER, 
WO con ccccscses 116 West Houston st., N. Y. City, 





BROWN'’S BRIGADE BAND, 








226 Washington St..........+..seseeeeees Boston, Mass. 
FREDERICK FRANK, 
DR vcctcaspenstermmeces esa 12 Avenue A, N. Y. City. 





ALOIS FREUND, 
WR ic Resisveieesancedl 182 Second ave., N. Y. City. 





- JOHN GODONE, 
MMOD 5 cctéoensedsienetad 112 West 28th st., N. Y. City. 





TREMBEALEAU CORNET BAND, 


ee Se Pere ry re Wisconsin. 





ERNST GRILL, 





IN searctnecsen scneicces 695 Second ave., N. Y. ae 
J. B. HAMMA, 
i OES Le EPEE ERT ECE 103 Third st., N. Y. Ci pend 


_ JOSEPH E HELFRICH, 
WR iikas oe (Jasinbeeheedsben 108 First st., N. Y. City. 


Ys HOMAS JOYCE, 


Ra ae nenges 72 Monroe st., N.. Y. City. 





JACOB KOHL, 
arene 14 Eighth st., N. Y. City. 





CHRISTIE’S QUADRILLE BAND, 


Ob POD, ovvccccccecvecsaccacecagea Boston, Mass. 





JOHN LEE, 


RCC usciédeeccanus Paks seweanel neat Paterson, N. J. 
ip H. WEBER, 
i nncathtcbegeeinadiaiee, one San Francisco, Cal. 


HENRY STOL L, 











WOM st acvvans beaatmaniee 309 East roth st., N. Y. City. 
OTTO LENHARD, 

Violin... ecaosaipien es seamen -- San F Francisco, Cal. 
NORT ON CORNET BAND, 

Norton ..... pteteeeteseee seeeeerecssesee sence Ohio. 
APOL] oO ‘CORNET BAND, 

Apollo. séssereeeeceeeseterees seteeeeeseeedl Pennsylvania, 
DEE RFIE L D BAND, 

MIE, vce cccccatuscactucesteucsecesecses Michigan 








CARL FISCHER, 


26 Fourth Avenue, New York, 


[mporter and Publisher of Sheet ()rchestra and Pand ){usic, 


MUSIC 


MUSICAL INSTRUMENTS AND 


FOR ANY COMBINATION OF INSTRUMENTS. 


STRINGS Wholesale and Retail. 





Italian Strings a Specialty. German and French Silk Strings. 


Sole Agent for United States for the world-renowned Cheap Edition Bremen and Dresden Dance and 


March 

) susts 14 Insts. 
12 Round Dances &..75 bps 
24 Round Dances ss Beas 1.75 


Albums. 


9 Insts. 14 Insts. 
DIOR. 6.0:00s20s c0s6-0h00sden ee $1.00 
6 Quadrilles............ eae 1.45 1.75 


t@” SEND FOR LATEST CATALOGUES, 





GC. A. ZOEBISCH & SONS, 
46 Maiden Lane, New York, 


Manufacturers of the Best Quality Brass and German Silver Rotary Valve 


BAND INSTRUMENTS. 


Also ** Besson,’ “ Courtois’’ and 


* Distin”’ Styles Patent Light Piston Valve Cornets and Band Instruments. 


AND IMPORTERS OF AND WHOLESALE DEALERS IN 


French, German and 
Italian 





MUSICAL INSTRUMENTS once ener 


Depot for C. F. Martin & Co.'s Celebrated Guitars 





Which stand and ever have stood unrivaled, and are ac te the best in the age by the most emi- 


nent Soloists, such as: Madame De Goni, Mr. J. 

Chas. De Janon, Mr. H. Worreli, Mr. 
Genuine ** Meyer” Flutes and Piccolos, 

Best Drumheads, Tiefenbrunner Zithers. 


. Coupa, Mr. 
Napoleon WwW. Gould, 
* Berteling” 


Wm. Schubert, Mr. S. De La Cova, Mr. 


Clarionets and Flutes, White’s Chinrests, ‘‘Rogers”’ 





GAASASAFFFFOFCECECCEOCCOCEOEOPGVUVECOVGEUEVOOWUOECOOUMUVOVVCOCOCCOCCOCOVUCOWCCOCOGEO®™ 





ut 
CHICAGO: 
ISS & 1) State St. 
Established 1868 
a a 





J. HOWARD 


P= 


TE, 
astromente 








%—___________» 
| NEW YORE: 
| No. 31 Maiden Lane. 

Established 1835. | 
- 52] 


AND GENERAL MUSICAL MERCHANDISE. 


BY APPOINTMENT —\ 


S. AGEN? for 


BAND INSTRUMENTS, GENERAL AGENY for the 
Acenr forthe TILTON Patrenr Gurrars., 
Violin Srrincs; also, of the best Russtan 


te” The Oldest Wholesale House in the line in New York. 


ANTOINE ( 


Sout 


SOURTOIS’ (Paris) CoRNETS AND 
MARVELOUS ORGUINETTE. _U. S. 
IMpoRTER of the Genuine CREMONA 


GuT STRINGS made in Saxony. 


OTHER SPECIALTIES— Manufacturer of Licut Piston, and RoTarY VALVE BAND INsTRU- 


MENTS. 


CAL BOXES, GERMAN 


Proprietor and Maker of the BINT Parent GuITARS. 
ACCORDEONS, 


The best qualities of MUSI- 
HARMONICAS, ENGLISH CONCER- 


TINAS, ARTIST VIOLINS and BOWS, MEYER FLUTES, Genuine Oxp Viotins, &c. 


Catalogues mailed Free to any address. 
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BAND AND ORCHESTRA. — 


[Band news from all parts of the country is solicited for publication in 
this column. Any items of interest concerning bands and orchestras, en- 
gagements, changes, &c., will be acceptable.] 











....-Brentwood, Suffolk County, N. Y., has no band at 
present. 

....-The Apollo, Armstrong County, Pa., band was organ- 
ized January 20, 1870. It has eighteen members, and is non- 
military. Rehearsals are had once a week. J. F. Kelley is 
the secretary. 

....The Fiftieth Regiment Band, of Ithaca, N. Y., was or- 
ganized about 1875. It numbers fifteen members and is finely 
uniformed. Rehearsals are held semi-weekly, and all kinds of 
music are played. This band has been drilled up toa high 
standard of excellence by its leader, James Smith. 

..-The Homer Cornet Band, of Homer, N. Y., was organ- 
ized in 1875; has a present membership of twenty-five; is uni- 
formed and is not connected with any military organization. 
It holds tri-weekly rehearsals and plays classical as well as 
popular music. F. G. Dibble is president and C. H. Bates 
director. 

.--Hall’s Cornet Band, of Sullivan, Ill., was organized in 
1868. Its membership comprises fourteen mouth-pieces and 
two drums, and hasa uniform. It has no connection with any 
military organization; rehearses twice a week; plays heavy 
quadrilles, marches, overtures, &c., and commands $75 a 
day, or $100 for day and night. Edwin Hall is the secretary. 

...-The Keighley Cornet Band, of Vineland, N. J., was 


organized in August, 1879, with eighteen members. J. C. 
Barrett was engaged as teacher. It hasa fine uniform, Re- 
hearsals are held every Monday and Friday evening. It is 


steadily improving in skill, and much satisfaction is felt with 
its teacher. It will give a concert on May 12, for which 500 
tickets have already been sold. It also has an engagement 
for Decoration Day, May 30. ‘ 

...-The Murfreesboro, Tenn., band, organized August 6, 
1875, numbers fifteen members, embracing twelve mouth- 
pieces, with drums and cymbals. It has no military connec- 
tion. Rehearsals are held three times a week, and its music 
embraces quicksteps, polkas, waltzes and songs. Its services 
are in constant demand, and it gives open-air concerts once 
a week. It is to play to-day at the Nashville Centennial. The 
director is Samuel G. Mosby. 

....The Wayland, N. Y., band was organized in the fall of 
1875. Last fall it was reorganized and some valuable addi- 
ditions made. It numbers twelve, practices semi-weekly, and 
undertakes to play anything laid out for it. It has several en- 
gagements ahead and contemplates giving open-air con- 
certs during the coming summer. Should the proposed band 
tournament in this city occur it expects to enter and take off 
some of the prizes. H. W. Garnsey is president and Frank 
Bartz leader, 

....Gotthold Carlberg will, it is said, have charge of what- 
ever musical organization there is to be at the Sea Beach 
Palace, and that he will select a full orchestra, in order that 
he may produce important as well as popular compositions 
of the best writers, classical and modern, and endeavor to 
make the Palace the resort of the admirers of good music. 
Should this arrangement be come to, Mr. Carlberg will con- 
duct the only full orchestra in the only place on the island 
where a full orchestra can be advantageously heard. 

....The Oakland (Ill.) Cornet Band has had an existence 
for seven years, but as at present organized it is two years 
old. It consists of ten members and has a fine uniform, but 
has no connection with any military organization. Rehearsals 
are had twice a week. The music played consists of quick- 
steps, fantasias, overtures, andantes and waltzes. It has had 
a fair amount of work in the past and this year a prospect of 
more than ever. Some of its engagements extend into 
August, as one to go to Chicago with the Knights Templars of 
Oakland’s neighboring city. H. D. Williams is the secretary 
of this band. 

....The Sherwood, Wis., band was organized in July, 1878, 
principally of boys of German parentage. Although its mem- 
bers had no previous knowledge of the art of music, such 
rapid progress was made that the band was able to play in 
public on July 4, 1879, and has since found steady employ- 
ment in furnishing music for balls, pic-nics, parades, &c. It 
has the reputation of being the best “‘parade band” in its vi- 
cinity; rehearses tri-weekly; and plays a wide range of music, 
such as marches, quicksteps, waltzes and polkas. It has no 
uniform. Uses Stratton’s shoulder instruments for outdoor 
work. Its usual prices are from $30 to $50 and expenses, ac- 
cording to the engagement. G. O. Bailey is the leader. 

....The Bangor, Wis., band was organized in 1576. It has 
fifteen members, all young business men of that place. 
Among its members are the president and secretary of the 
State Band Association. D. E. Moore is the leader. Among 
the pieces are 1st and 2d E /. cornets, solo 1st and 2d B /. 
cornets, solo 1st and 2d E J. altos, rst and 2d B J. tenors, 
B A. baritone, rst and 2d E fl. tubas, bass and tenor drums 
and cymbals. Rehearsals are held on Wednesday and Satur- 
day evenings. This band is regarded as Ar in Western Wis- 
consin. It is not regularly connected with any military or- 
ganization, but by agreement goes out with the La Crosse 
Light Guard when called ow. There is an active demand for 











its services, but the members being business men prevents 
from making many engagements. It gives promenade con- 
certs in town on Saturday evenings during the summer. 

..--The Seth Thomas Clock Company Band, of Thomaston, 
Conp., as its name implies, is composed of employees of that 
company. It was organized in 1876, and has become one of 
the best bands in the State. During the winter rehearsals are 
held every Monday and Thursday in a room especially fitted 
up for the band’s use. Last summer this band frequently ac- 
companied .excursion parties to New York, Coney Island, 
Rockaway and other places. The Naugatuck Railroad Com- 
pany also employs it for numerous excursions, It will be in 
better condition than ever this season and have a fine r¢fer~ 
foire, embracing overtures from the principal operas. C. F. 
Bidwell is the director. 

....The Mystic Cornet Band, of Mystic River, Conn., is 
one of the oldest in the country. It was organized May 9, 
1853, and has preserved its organization ever since with one 
or two short intervalsthat occurred during and after the war. 
In 1870 a charter was obtained. This band has a handsome 
and expensive uniform and one of the best sets of instruments 
in the State. It has no military connection, holds rehearsals 
on Monday and Thursday of each week. The average mem- 
bership is eighteen, but at times there have been as many as 
twenty-three members. During its existence about one hun- 
dred men have been active members, and many others have 
been more or less connected with it, and of the whole num- 
ber it is said that only six have died. The music is of a good 
class and extends through a wide range. The instructor of 
the band is the well-known band leader, J. C. Greene, of 
Providence, R. [* Although competition is active this band 
has as much work to do as any other in its neighborhood. 
The summer is its busiest season, It gives a concert or series 
of concerts nearly every year and is always successful. Dr. 
F. T. Mercer was the leader from its organization unti! 
March, 1878, when he was forced to resign by age. 








Pipe Organ Trade. 
UCH activity in organ-building and especially in 
repairing and overhauling instruments prevails 
throughout the country. Even judging from the news 
communicated to us a large amount of work is being 
done of a small though not unimportant kind, proving 
that even small firms have a good share of the busi- 
ness judged necessary to be done. No doubt, this state 
of things will last for some time to come, and for the 
far future it is useless to prognosticate. 

In St. Louis, a correspondent says that among other 
improvements being made in organs are the following: 
The Unitarian Society, of that city, are building a 

andsome stone edifice in the West End, and are going 
to have their old organ rebuilt by Geo. Kilger, a local 
organ-builder, formerly connected with Jardine & Son. 
The organ was built many years ago by Hall & Labagh, 
it issaid, and contains some good work. It is, however, to 
be greatly regretted that a wealthy congregation like the 
Unitarian one should not contract for an instrument 
worthy their new house of worship. The Union M. E. 
Church property of St. Louis has been sold to the 
Y. M. C. A., and that body will begin building a new 
grand church at once. The organ built in the fifties 
by Henry Erben is stilla very good instrument, though 
not up with the age with regard to mechanical appli- 
ances, &c. The swell manual has no bass below tenor 
C, drawing the lower octave by coupling from the 
choir organ. This make-shift practice is one of the 
things of the past, thanks to the progressive spirit 
which has been at work during the past few years. The 
organ will be set up in the new church with, we trust, 
such alterations as will make it a completely satisfac- 
tory aid in the service of the church. The choir in 
that church is one of the best in St. Louis, and is 
worthy of all possible support. 

—Jardine & Son's last organ is one just completed 
for S. R. Van Duser’s music room at Newburg. It 
has two manuals with a 16-foot Bourdon all through, 
twenty stops, and a barrel attachment, playing seventy 
pieces from various works of different styles. The 
bellows is blown by one of Shriver'’s hydraulic engines. 
The barrels are also turned by a rotary water-engine, 
which works in a’ very satisfactory manner. The 
instrument is still being subjected to a thorough in- 
spection, and improvements made where possible. It 
makes the fifth large parlor organ this firm has lately 
contracted for—two of three manuals and three of two 
manuals. This is a comparatively new and profitable 
field of labor which cannot but go on augmenting. 

—Talking with a well known organ-builder, of 
this city, about parlor organs in general, he said 





that “he would sooner work for rich men than 
poor churches, not only because of the greater profit 
obtained from them, but also because there was only 
one boss to deal with instead of, as in churches, a 
whole board of bosses.” Many organ manufacturers 
and organists will wholly agree with this statement, 
because not a few have had most vexatious times with 
church committees, whose knowledge of what they 
are ordering is excessively small and undefined 

—The old organ in St. Ann’s P. E. Church, Sands 
street, Brooklyn, has just been sold to the trustees of the 
Centennial Baptist Church (known as the Rink), Cler- 
mont avenue, near Myrtle avenue, Dr. Fulton pastor. 
Extensive improvements will be likely made in it dur- 
ing the summer, such as the addition of new stops, ex- 
It has 
now eleven stops in the great organ, six stops in the 


tending the manuals four additional notes, &c 


swell, and one in the pedal organ (a double open dia- 
pason). 

—Odell Bros. are now building an organ for stock 
of two manuals and some twenty stops. ‘The chancel 
organ for the Fifth Avenue Cathedral was finished this 
week. 

—The organ in Koster & Bial’s Music Hall, Twenty- 
third street, is being removed to the factory of the 
builders, Jardine & Son. Such 
loss to many of the patrons of the garden, considering 
that it formed a good contrast to the orchestra, and 
was very well played by Mr. Davis. 


removal will be a 








ORGAN NOTES. 


[Correspondence from organists for this department will be acceptable. 
Brief paragraphs are solicited rather than long articles. Anything-of in- 
terest relating to the organ, organ music, church music, &c., will receive 
the attention it demands.]} 


....H. Clarence Eddy has been giving organ recitals in 
various cities with much success. His programmes are al- 
ways interesting, and his execution of them masterly in a 
high degree. To him difficulties are almost unknown, and 
one always feels sure that every piece will be played smoothly 
unto the end. , 

..-Sir Herbert Oakeley'’s organ recitals in Edinburgh 
have been largely attended. It is evident that organ per- 
formances are much more appreciated in Great Britain than 
in this country, although the number of fine instruments here 
is not small, 
halls have an organ in them, which is the first requisite, as 


The difficulty, however, is that so few concert 


churches are not to be relied upou or preferred. 

..--H. M. Dunham's orst organ concert took place in 
Boston Music Hall on the afternoon of April 6, the second 
on the 13th, the third on the 20th, and the fourth is to be 
given on next Tuesday afternoon, April 27. They are ap- 
preciated by the few who are capable of understanding not 
only the works presented, but the influence such recitals 
have in educating the public to the highest masterpieces in 
the art. 

....1, V. Flagler has continued his organ recitals at the 
First Presbyterian Church, Auburn, N. Y¥ At the twelfth of 
the series, Miss Hattie B. Mitchell assisted as vocalist; and 
at the thirteenth, an orchestra under the direction of Gustave 


Schicht. Excellent programmes were presented on both oc- 
casions. Mr. Flagler is doing excellent work. The organ 
is one of Hook & Hastings’ construction, and contains 


forty-three registers. 
....A proposal has been made to erect, by subscription, a 
Such 


a project is cordially welcomed by the local musicians as 


new organ in St. Andrew's Hall, Norwich, England 


well as by all who have the advancement of music at heart. 
The Mayor and Sheriff of Norwich, the Duke of Norfolk, 
Lord Suffield, K. C. B., Lord Stafford, and several! influential 
gentlemen have already given liberal donations toward the 
fund. The committee appointed for carrying out the project 
includes Dr. F. E. Gladstone, organist of Norwich Cathedral: 
Dr. Bunnet, organist to the Norwich festivals; Dr. Horace 
Hill, and other well-known musicians, whose names are a 
sufficient guarantee that the whole of the money collected 
will be worthily applied. 

...-New York, this winter, has been comparatively barren 
of organ recitals. 
and less money to be obtained by the performer who gives 
them. Public buildings on the plan of the English town 
halls do not exist in this country, and hence, public (or 
rather) official support and encouragement is naturally lack. 
ing. Americans go to every kind of musical entertainment 
and pay well for so doing, but to organ recitals they show a 
coldness and want of interest, even when such performances 
are offered them ‘‘ without money and without price It 
must be admitted, however, that organ music is of such a 
character as to demand a certain education, or, at least, cul. 
tivation in the listener, which is not always possessed even 
by those who flock to the opera, symphony concerts, ora- 
torio performances, Xc. 


One reason advanced is the little glory 
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A MIRACLEoBEAUTY™CHEAPNESS 





The attention of the public, as | 
well as of Dealers in Musical In- | 
struments, is called to this most at- 
tractive and mostsalable style. Com- | 
petition, of late, has been devoted 
to the production of the best and 
most beautiful Organ that can be 
afforded for the very iowest price. 
Herewith is presented the Finest 
Organ for the Price now in the 
Market. 


Style 109 is also set up in this 
case, having nine stops, including 
Tremulant and Grand Organ, &c. 
This style has had a popularity 


never before equaled in America. 











The mechanism is as carefully 
made as in the most costly styles. 
The beauty of the design shows for 
itself. Other new styles are in prog- 
ress, and will soon be announced. 
Correspondence with Dealers every- 
| where is respectfully solicited. 

Agents wanted in every City and 
Town for these Instruments. 

The Engraving represents Style 
115, with Eleven Stops, including 
Sub-Bass and Octave Coupler, with 
Knee Swell and Grand Organ. 

This instrument is also made 
with a low top for use in Sunday 


| Schools. 











Is making 100,000 of those splendid NEW SCALE UPRIGHT and SQUARE PIANOS for the Trade, at navr-price. They : 





i) 
5 Mm 
) 


are the only Hatr-price Pianos made that have stood different climates successfully for the past twenty years. 


p. Call and see them at 02° THIRTY-FIFTH STREET and TENTH AYE. New York. 
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OSCILLATING 


“THE BEST 
SEWING MACHINE 


In Tew 


WoRLD. 


SEND FOR ILLUSTRATED CATA- 
LOGUE No. 230. ses-AN AGENT 
WILL DELIVER A MACHINE AT YOUR 
RESIDENCE, FREE OF CHARGE, 


SUBJECT TO APPROVAL. No. 5 CLOSED. 


Appress WILSON SEWING MACHINE C0. 


129 & 131 State St., Chicago, Illinois, U. 8. A. 


SHUTTLE SEWING MACHINE 


C#” AGENTS WANTED. 





| WESSELL, NICKEL & GROSS, 


MANUFACTURERS OF 


—Grand, Square and Upright—— 


PIANOFORTE ACTIONS, 


Nos. 457, 459 and 461 West 45th St., cor. Tenth Ave., New York. 


£3 
—~<$| Est blished in 1657. 


J.W. BRACKETT, 


CG = ‘ N D, Manufacturers of — 


[[pright as Square 


PLATOPORTED. 

Patent Pedal = 
‘Upright Pianoforles ae 
a Socially. 


WAREROOMS AND FACTORY, 


581 Washington Street, BOSTON. 
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GRAND, SQUARE AND UPRIGHT PIANOS 


I Received the Highest Award at the UNITED STATES CENTENNIAL WORLD'S EXHIBITION at L 
$ g 
y 














PHILADELPHIA, 1876, and are admitted to be the Most Celebrated Instruments of the age. 
GUARANTEED FOR FIVE YEARS. 


=” Illustrated Catalogue furnished on application. Prices reasonable. Terms favorable. { 





YYarerooms, 37 E. 23d St. Factory, From 233 to 245 E. 23d St. New York. 














May, 1877, and March, which has caused them to be pronounced by competent judges, —— a Sai ce deals s 


tTHE BEST PIANOS. MANUFACTURED .* 
Factory and YWarerooms, 220, 222 & 224 East 22d Street, New York. 





— ESTABLISHED 1854.—— ™ r. 
\ \ GRAND, SQUARE AND UPRIGHT f \ ye 
| AB my Pines howe my oomeet Agraffe Bell Metal Bar commngpemnent. patented July, see, ba Ld) 
/ / a oy " y y i , cast ) n 
ov., 1875, and my preys), ave my patent metallic action frame, cast in one piece (pa @ 





The McTammany Organette, ALFRED DOLGE, 


The Greatest Musical Invention of any Age. 









BS 


me : nN” 
CONSTANT 

VIENNA, 1873. PHILADELPHIA, 1876. PARIS, 1878. 

SOURCE OF MANUFACTURER OF 


PLEASURE. | Felts and Sounding Boards, Pianoforte and Organ Materials. 


LONDON : NEW YORK: LEIPZIG: 


SIMPLE 
ter 
WONDERFUL. 





, 132 Queen Victoria St., E. C. 122 East Thirteenth Street. Toepfer Strasse, 4 
This instrument is 15 inches long, 8 inches high, and 12 inches wide, and weighs, when in its packing box | —— ~~» > => SESE 
— for nem. 14 pounds. + TERRELL 
he McTa 


mmany Organette enables any one, whether understanding music or not, to play any desired TT 
melody or harmony, sacred or secular, from the most plaintive dirge to the most lively dance music. The Grand. Scuare 
music consists of prepared paper, which is put into the cabinet, and played automatically, requiring nothing ae : 
of the = ne hope but to blow the bellows. It possesses a mechanism of marvelous simplicity, requiring but and Upright 
the intelligence of a child to manipulate. is —___—_——— e 
4 BS fos 


This instrument will meet especially a long-felt want of thousands whose circumstances have precluded 7 
the sy required to perform upon a keyed instrument. It possessor has only to refer to our large G ldP ‘‘are famous for great nicety and durability of 

ll 1al0s workmanship, and fine tone qualities." — /owr- 
nail, 


catalogue for any new piece of music he may desire ; of this the expense is a mere trifle. 
Guild Pianos “*we recommend as being in every respect re- 
liable and satisfactory."—O/iver Ditson & Co 


Guild Planes see ecrme nem” 


Guild Pianos require Less tuning than any other Pianos. 
Prices extremoly Low. Send for Catalogue. 


JOHN F. STRATTON & CO,, Wholesale Agents, 68 Maiden Lane, Hew York, | CUsLDSMURCH ECO... Warerooms & Pactory, 682 Wasbington St., Boston, U.S.A. 














PRICE, EIGHT DOLLARS EACH, 


which includes a packing case for each instrument and 16 feet of music. 
Additional music can be obtained at any time. The price is six cents per foot, making the cost of a single 
piece from thirty cents upward. a j 
We publish a full catalogue of Organette Music, giving the length and price of each piece. 
This new instrument is simple in construction, and cannot readily get out of order, 
Single Instruments sent Anywhere on receipt of Marked Prices. 
nn 






= 
DEALERS SuPpPLIED IN ANY PART OF THE CouNTRY, BY 











MANUFACTURERS OF 


We specially call the attention of deal- 
FINE GRADE PIANOS, | | weer 
Factory ase WAREROOMs: TRANSPOS!I NG 
Nos. 233 & 235 E. 21st Street, j KEY BOARD 


NEW YORK. Patented March 20, 1877. 








OMT ee STRAUCH BROTH ERS. gree ee 


rand, §quare and fpright Pianoforte fctions, ere h Ora we: 


Bet. and & 3rd Aves., NEW YORE 


Builders of Trinity Church Organ, N. Y .--the largest 


11 6 GANSE VOORT STREET, in America—and nearly all the Grand Organs in the 


country; keep constantly on hand Church and Parlor 
Pipe Organs of all sizes, and wrrn every Mopgrn Im- 


Cor. Vest Street, NEw yrort. PROVEMENT attack od 


cue ALAC. S.ODELL, AOS PUTED 


Y 
Warranted Six Years. Agents C h ure h an d C h a Pp © l 


Wanted. Illustrated Catalogues ORGANS ure) rgan fjuilders 1131 Tremont St., Boston, 


HORACE WATERS & CO.. of every description, with all Modern Improvements, 


ca : \ ql + 
. . 826 Broadway, N. Y. including their Celebrated Patent Pneumatic Compo- | | [Se 
po. esta —ldiocet sition Movement between Manuals and Pneumatic | WORK GUARANTEED. y r n ul rs. 
Tubular Action. | — = 
WM. M. W ILSON, | Specifications furnished on application. 


(Successor to HENRY ERBEN & CO.) 407 and 409 W. Forty-second 8t., Builders of the Grand Centennial Organ (now in 
Near NIntH AVENUE, NEW YORK. | FACTORY, NORTH GOVE AND CAMBRIDGE STS., | Buffalo Cathedral), and of the Grand Organs in 


Boston Cathedral and Plymouth Church, Brooklyn, 
Music Hall, Cincinnati, and of nearly al! the noted 
MANUFACTORY AND WAREROOMS: Organs in the country. 
260-262 W. 28th St., near 8th Ave. SAMUEL PIERCE, | menest cemrenxiat awaro. 
Builders of FTRST-CLASS ORGANS ONLY, Established 1847. weno devant abwind 


vith every valuable modern improvement and specia! 


| —MANUFACTURERS OF- 





2 


ESTABLISHED IN 1827. 


























nventions. Orders promptly executed at very reason- 
able rates. For specications, prices, terms, &c., please (Largest Organ Pipe Factory in the Worid,) Tv 
address or apply at the factory. MANUFACTURER OF READING, . . MASS., —_ Hie — 





JARDINE & SON, ORGAN BUILDERS, 














Co METAL and WOOD \ | 
List oF ou 318 & 320 F. 39th St. ; ON = ; - age rgen 0., 
gut Cony Mereaie It 1s needless for us to call 4 er” | € . ; 
Fifth Ave. Com. N,Y., 4 | attention to the gencral ex- al el 
St. George’s Ch., -“* ag rork " } . 
St. Pauls M.E.Ch.“ 4 aap pre ree NORWALE, Ohio. 
Holy Innocents, ” ‘ . argien g + ‘ 
Holy Ave Pres Ch ‘ cesehdimaenneemiade The Best Upright Méade. The very best made in every respect. Best aM oe P Senities 
Brooklyn abernacle, 4] jy proves. We invite the 4 vo The Best an o opu~ar gans 
eee oy ——- 4 fullest inspection of our SpectaL Rates To Dearers A specialty made of furnishing the HIGHEST 
lobile athedral, a : pe pe ctass VOICED WORK. both in the market at 
st Pres., Philadelphia, 3] large factory and of ALL | ud E . : 
St.John’s M.E. Brookly give , . 
“John’s M-E. Brooklyn 3] the instruments now giv Factory, 12 Washington Place, | Flue and Reed. The Lowest Price. 
| 


hrist Ch. New Orleans, 3 oe —— — | Isalso prepared to furnish the best quality 
Sac = tt ounrtry. ‘ , ° vr: . 
acres Hayat, Sreeas 4.9 Saagnentire | Ware:coms, 13 BE. 16th Street, New York. | of Organ Keys, Action, Wires, Knobs, &c. | ga SEND FOR DESCRIPTIVE CATALOGUE. 
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WHBER 


Piste ee tit 


COMPLETE TRIUMPH. 








Read the wonderful orric1at. Report, being the basis of the United States Centennial 


award decreed to 


ALBERT WEBER, N. Y., 


FOR 


Grand, Square and Upright Pianos. 


oO 


R EPORT: 
‘* For sympathetic, pure and rich tone combined with greatest power 
(as shown in their Grand, Square and Upright Pianos). These three styles show intelligence 


and solidity in their construction, a pliant and easy touch, which at the same time answers 
| 


promptly to its requirements, together with excellence of workmanship.” 
A. T. GOSHORN, Director-General. 
Attest. [Seal.] J. L. Camppesi, Secretary, 


J. R. HAWLEY, Presiden:. 


— CAUTION.—Beware of unscrupuious advertisers, who are trying to palm off a 
CERTIFICATE OF PRIVATE INDIVIDUALS consisting of renowned professors of 


Universities and Colleges, Chemists, Astronomers and Engineers, as a Centennial Award 
on Pianos. 


The Weber Grand Piano reached the highest average over all Competi- 
tors, 95 our of a possible 96, next highest on Grand Pianos at 91. 


Call and see the Official report at the Weber Rooms and hear the Weber Pianos, which 
stand to-day without a rival for “* Sympathetic, pure and rich tone combined 
Iitustrated Catalogue, with Price List, 


with greatest power.”’ 
wars) pep espe sey Warerooms, 5th Ave. ecr. 6th Street, New York. 


QECK KER BROS 
eat=e 
PIANOS. 


| DECKER BROTHERS’ 
Grand, Upright and Square Pianos 


have shown themselves to be so far superior to all others in excellence of workmanship, 


elasticity of touch, beauty of tone, and great durability, that they are now 
earnestly sought for by all persons desiring the very best Piano. 


| 
\LOW PRICES. EASY TERMS. 
























CAUTION. 


It has been established beyond controver the courts of law that the only Piano 


known to the public and the Piano Trade as the DECKER PIANO is manufactured by 
Decker Brotuers. All genuine DECKER PIANOS have the following name on the Pianos 


above the keys: 


DECKER BROTHERS, 33 Union Square, New York. 


| 











ESTABLISHED 1843. 





SSTABLISEED 16430. 





WOODWARD & BROWN, 


Pianoforte Manufacturers, 


692 WASHINGTON STREET, é 


BOSTON, MASS. 








(i M8 BERG , eo PIANO 


UPE 


333 & 335 West 36th Street, bet. Sth & Sth Aves., New York. 


Elastic in Touch, + NBER 
gly ih (Ts xg 








BEHNING 


— swith Improved Patent Agraffe 


Office and Warerooms, [29 East [25th Street; 


FIRST-CLASS 


| Grand, Square and Upright | B EH N N G 
| PIANOFORTES. | 


Attachment and Name Board.c— 


Manufactory, 124th Street, cor. First Avenue, NEW YORK. 











= known and prized for 






Sin and fidelity in manufacture, 
4) T asterul and excellent improvements, 
E iecant variety of designs, 
Y ictaing unrivaled tones. 


Hilustrated Catalogues sent free. 
J. ESTEREY & CoO., 


Brattleboro, Vt. 








STEINWAY 


GRAND SQUARE AND UPRIGHT 


PIANOS. & 


STEINWAY & Sons are the only Manufacturers who make every part of 


their Piano-fortes, exterior and interior (including the casting 


'® & Oy 





of the full iron frames), in their own factories. 


New York Warerooms, Steinway Hall, 


Nos. 107, 109 and 111 E. Fourteenth Street. 


-— 


CENTRAL EUROPEAN DEPOT, STEINWAY HALL, 


No. 18 Lower Seymour Street, Portman Square, W., London. 











Factory: Block bounded by 4th and Lexington Aves., 52d and 53d Sts., New York. 


= _____—_ 


SAW MILL, IRON FOUNDRY AND METAL WORES, ASTORIA, LONG ISLAND. 


Opposite One Hundred and Twentieth Street, New York. 








LOCKWOOD PRESS, 74 D 





uane Street. New York. 
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